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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Gothe, 
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BIRMINGHAM 


MUSICAL PESTIVAL, 


IN AID OF THE 


FUNDS OF THE GENERAL HOSPITAL, 


ON THE 
27TH, 28TH, 29TH, & 30TH OF AUGUST, 1861. 





PRINCIPAL VOCALISTS : 
‘MADEMOISELLE TITIENS. 
MADAME RUDERSDORFF, 


MADAME LEMMENS-SHERRINGTON, 


AND 
MADEMOISELLE ADELINA PATTI, 
MADAME SAINTON-DOLBY, 


AND 
MISS PALMER- 





M R. sIMmMs RERBRVES 


MR, MONTEM SMITH, MR. SANTLEY, 
AND AND 
SIGNOR GIUGLINI. = SIGNOR BELLETTI. 
Solo, Pianoforte, MISS ARABELLA GODDARD. 
oe wo MR. STIMPSON. 
i. MR. COSTA. 


ORGANIST ss 
ConpvcToR 


ose 980) eee 808) tee ote O88 one ee tee 





OUTLINE OF THE PERFORMANCES. 


Tuesday Morning. 


ELIJAH ‘sso ce 000 000 000 000 000 000 cee cee eee ee “eee MENDELSSOHN 


Wednesday Morning. 


SAMSON on HANDEL. 


ase o8e 088 088 eee ote ate te tte 


Thursday Morning. 


MESSIAH ase ove HANDEL. 


Friday 
GRAND SERVICE IN D 
MOUEIPMD taxi. omiras vas cs 
ISRAEL IN EGYPT ose ose see ove 


Tuesday Evening—A Miscellaneous Concert. 
COMPRISING 
OVERTURE (Siege of Corinth).. so 
GRAND FINALE (Lorely) 
OVERTURE (Der Freyschutz) ... oo 
SOLO, Pianoforte 
SELECTIONS FROM OPERAS, &c. 


Wednesday Evening. 


Morning. 

ase one one one BeeTHoven. 
HUMMEL. 
HANDEL. 


Co ee 


Rossint. 
MENDELSSOHN, 
‘WEBER. 


HAyDpn, 
Concert, 


THE CREATION 
Thursday Evening A Miscellaneous 


COMPRISING . 
OVERTURE (Meerstille) .., ‘ss ooo oe ove ors ane 000 one ove 
GRAND CONCERTO, Pianoforte. 
OVERTURE (Guillaume Tell) ... 0 see ose 00 one one ose ane 
SELECTIONS FROM OPERAS, &c, 
OVERTURE (Masamiello) w+ sso soe aoe see one one one one one 


Friday Evening. 


Uy 
eee 400 oe one 088 tee ote 


MENDELSSORN. 
Rossini.*" 


AUBER. } 


JUDAS MACCABEUS ore one ane ane ee oe = HANDEL, 





Parties requiring detailed Programmes of the Performances’ mae tase them for- 
warded by post ; or may obtain them on or after the 20th July (with any other infor- 
mation desired) on application to Mr. Henry Howell, Secretary to the Committee, 34 


Be i . 
nnett’s Hill, Birmingham. J. 0. MASON, Chairman, 


28 


IRMINGHAM FESTIVAL.—Beethoven’s GRAND 
MASS in D, Vocal Score 8vo., printed from engraved plates, 58., postage 


free. 
Tehott and Co., 159 Regent Street. 


RYSTAL PALACE.—TONIC SOL-FA ASSOCIA- 

\/ TION.—The GREAT JUVENILE FESTIVAL of the Tonic Sol-fa Asso- 

ciation will take place in the Great Orchestra on Wednesday next, July 17th. All the 

— Five Thousand Children and Adults, instructed in the Tonic Sol-fa 
method. 





Conductors: Mr. Sarll and Mr. Young. 
Open at 9. Performance to commence at 2. Admission One Shilling; children 
under 12 Sixpence ; reserved seats, Half-a-crown extra. Frequent trains from Lon- 
don Bridge, Victoria, and intermediate stations from 9’clock till dusk. 


RYSTAL PALACE.—The SECOND GREAT 
NATIONAL BRASS BAND CONTEST will take place on TUESDAY 
and THURSDAY, the 23rd and 25th July. Arrangements are being made for Excur- 
sion Trains from all districts, 
Admission each day, One Shilling. 


OYAL ACADEMY OF MUSIC DINNER, 1861.— 
The Committee have, in compliance with the resolution carried at the meeting 
held on the 12th of June, determined to hold the first Annual Dinner at St. James’s 
Hall, on Wednesday, July 17th. The Principal of the Royal Academy of Music will 
take the Chair at half-past five. 
COMMITTEE: 


G. A. Macfarren, Esq. 
Walter Macfarren, Esq. 
T. M. Mudie, Esq. 

E. Pauer, Esq. 

Ciro Pinsuti, Lag 
Cipriani Potter, Esq. 
Kellow Pye, Esq. 
Brinley Richards, Esq. 
P. Sainton, Esq. 

F. Schira, Esq. 

John Thomas, Esq. 








Robert Barnett, Esq. ' 
Dr. Sterndale Bennett. 
Henry Blagrove, Esq. 
J.B. Chatterton, Esq. 
F. R. Cox, Esq. 

W. Dorrell, Esq. 
John Goss, Esq. 
Charles Harper, Esq. 
W. H. Holmes, Esq. 
F. B. Jewson, Esq. 

H. Lazarus, Esq. 
Charles Lucas, Esq. 
Tickets One Guinea each, to be obtained (by vouchers only) at Messrs. Addison, 

Hollier, and Lucas, 210 Regent Street, W. Walter Macfarren, Hon. Sec. 


O LADIES LEAVING TOWN.—Messrs. JAY beg 
to announce thata GREAT REDUCTION has been made in the prices of 

their SUMMER SILKS. 
The firm are now selling French Silks of the best quality cut from the piece at 2s. 6d. 
per yard ; also Lyons Silk Dresses of a very good quality at two-and-a-half-guineas 


each, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, - = oo Street. 
AYS’. 











O LADIES LEAVING TOWN.—BLACK SILKS. 
Messrs. JAY beg to recommend the GROS ROYAL as being the best wear- 
ing Black Silk ever yet made. 

Messrs. Jay buy their Gros Royal, Glacé, and all other Black Silks, direct from the 
manufacturers, and are consequently enabled to offer the greatest possible advantages 
to their customers in material, make, and price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, a Regent Street. 
3 


Patterns sent post-free to the country. 


O LADIES LEAVING TOWN.—Messrs. JAY can 

r d with confid their CREPE BAREGE as a superior article, 

which wears better than any other thin texture yet produced ; is perfectly elastic and 
will not split ; does not change colour, and is not only an elegant but inexpensive 


fabric, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, eT ee Street. 











T° LADIES LEAVING TOWN.—Messrs. JAYS’ 


MILLINERY DEPARTMENT. 

A few of the French pattern Bonnets, imported at rather a late period of the season, 
having been left on hand, Messrs. Jay beg to announce that a great Reduction has 
been made in the price of them, and that they will be disposed of at a great sacrifice;to 
the firm, but with great advantage to purchasers. 

TH DON GENERAL MOURNING WAREHOUSE, 
247, 249, “ee Street. 
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REMORNE.—PRIVATE EVENING FETES at the 
ROYAL CREMORNE GARDENS, on Thursday, July 18th, and Wednesday, 
July 24th, in aid of the Funds for the Relief of the Spitalfields Weavers and the Spital- 
ds Emigration Committee. a ; 
Acre Entertainments, Illuminations, and Decorations will be upon a scale of more 
an ordinary attraction, " 
Condmlaston’ ticket (in exchange for a Lady Patroness’s voucher), half-a-guinea, ad- 
mitting to all the varied entertainments wit! out any extra charge. Vouchers for 
tickets will be exchanged on and after Thursday, July 11, at Mr. Mitchell’s Library, 
33 Old Bond Street. Vouchers not exchanged within two days of each féte will be 
rarged 15s. 
on PECIAL NOTICE.—It having been suggested that some Amusements at an early 
hour might be acceptable to the juvenile members of the families who may be present 
at the fetes, it is proposed, with the sanction of the Ladies Patronesses, to arrange an 
Hour’s Entertainment, from half-past 5 until about half-past 6 or 7 o’clock, to include 
the inflation and Ascent of the Balloon, the starting of 12 small Balloons, of varied 
colours, as a Race, Mile. Vandermeersch and_her Marvellous Birds, the Educated 
Dogs and Monkeys, a Visit to the wonderful Alpine Panorama of the Pass of the St. 
Gothard and Cascade of Real Water from the Devil’s Bridge, the Groto and Fernery, 
and a Ballet Divertissement in the small Theatre, &c. &c. _ ; 
Family Tickets, for Children under 12, admitting 4, will be issued at half-price, 
upon vouchers from the Lady Patronesses, and by application at Mr, Mitchell’s 


Library. x 


(AD. CORINNE de LUIGI (the celebrated pupil of 
Rossini) first and only appearance this year, after her great _and_ successful 
excursions in Europe, and lately in a will take place at her GRAND MORNING 
CONCERT, on the 17th July (Wednesday), at 3 o’clock, at Willis’s Rooms. 
Mad. de Luigi will sing also ‘La Separation,” composed expressly for her by 
Rossini. 








N OLE BULL will commence his TOURNEE in Eng- 

oy land, Scotland, and Ireland, on the 4th November, 1861. Vocalists: Mlle, 
Anna Whitty, Mrs. Tennant, Mr. Tennant, and Herr Formes (his first appearance in 
the country for four years) ; violin, M. Ole Bull; accompanist at the pianoforte, M. 
Emile Berger, 

All communications for Engag ts and Arrang ts to be addressed to Mr. 
Tennant, at Mr. Jarrett’s Musical Agency Office, 244 Regent Street, London, W. 








N ADAME LEMMENS-SHERRINGTON, having left 


for the Continent, will be obliged by all Letters respecting Engagements for the 
Winter Season being addressed to Mad. Lemmens-Sherrington, Conservatoire Royal, 
Bruxelles. 


NV ISS LASCELLES begs to announce her REMOVAL 
to 13 Hanover Villas, Ladbroke Square, Notting Hill, W., where she will be 
happy to receive her friends and pupils. 


r\) r 7 

WATINCHESTER CATHEDRAL—A TENOR 

Y V SINGER, who is also qualified to act as Assistant to the Organist in teaching 
the Choristers Music, will be shortly required. He must have some knowledge of the 
Organ, and be well versed in Cathedral Music. Attendance in Church twice daily. 
Stipend of the Lay-Clerkship, £72 per annum ; of the Organist’s Assistant, £50, 

Applications, stating age, compass of voice, and other particulars as fully as possible, 
to be sent to the Precentor before August Ist. : 


j ZEDS TOWN HALL ORGAN.—During the visit of 
the Royal Agricultural Society to Leeds, Performances will be given on the 

above Grand Orchestral Instrument, by Dr. SparK, on MONDAY, July 15th, at noon, 
and in the Evening at 8; TUESDAY, at the Mayor’s Conversazione; THURSDAY, 
in the Oratorios (‘‘ Creation,” and part of “ Israel”) ; FRIDAY, at the Evening Fes- 
~~ > a and on SATURDAY at noon, and in the Evening at 8. Programmes 
at the Hall. 

Admission to the Organ Concerts, Balcony, 1s.; Hall, 6d. 

s : J. E. SMITH, Town Clerk. 
; ~ aa bi-weekly performances take place on Tuesdays at 3, and on Saturdays at 

o’clock. 


JALF-HOURS AT THE ORGAN ; being Selections 


.__ and Extracts from the works of the best ancient and modern composers, ar- 
ranged in a familiar style for that instrument, by Joan Bisnop. 12 books, 3s. each; 
or complete in one volume, cloth boards, 30s. ; : 
eian ae beg nang agente “poo : a Selection of favourite move- 

» ranged by Joseph Warren. 12 num i 
of contents gratis and post-free to both works. a ae 
London: Kobert Cocks and Co., New Burlington-Street, and of all musicsellers, 




















a USICAL AMANUENSIS.—Wanted, an ENGAGE- 
MENT as above, by an Amat » who ca at si i 
having also some knowledge of saupeeiiee.” ee ee san 
Address, Musicus, 3 Donne Place, Loughborough Road, Brixton, 


NVESTMENT OF SAVINGS AND CAPITAL,— 
Cote CRB Y ATIVE LAND SOCIETY SHARE DEPARTMENT FIVE 
Warrants ene Eee Department Four per Cent. ditto.—The Interest 
psanase Re ~d a y, and Withdrawals at fixed periods, according to the 


No partnership liability, and the i y opti 
Pan ger yo ng ys taking of land is entirely optional, 

















Prospectuses 
pc ee. CHARLES LEW ae ig 
}¥ices, 33 Norfolk Street, Strand, London, wes GRUNEISEN, Secretary, 


—_—_- 


ARTNERSHIP.—PIANOFORTE and MUSIC 


TRADE.—There is a i i 
baie i heen is at present an Opening for a Partner in an established 


Communicati ; 
B... ications addressed M. G, R., Post-office, Edinburgh, will meet with atten- 




















Shortly to be Published, by Subscription, price 15s,, folio. 
“MMMRUST AND TRIUMPH,” a Cantata for Soli, Chorus, 


Orchestra, and Organ, composed for the Degrees of Mus. Bac. and Mus. 

Doc., by WM. Spark, Organist of Leeds Town Hall, and performed in the University 
Chapel, Dublin, on Wednesday, June 26th, 1861. 

Also, preparing for publication, SYMPHONIES FOR THE ORGAN, with Pedal 
Obbligato, by Wa. Spark :— 

No. 1 (B major), Andante Maestoso, Allegro Moderato, Andante, Finale. 

No. 2 (E flat minor), Adagio, Allegro, Air varied, Fugue. 

London: Duncan Davison and Co., 244 Regent Street. 





Just Published, in small 4to., sewed, price One Shilling, 
GARLAND OF SONGS; or, AN ENGLISH 
LIEDERKRANZ. 

Edited by the Rev. C, S. Bere, Rector of Uploman, Tiverton, Devon. 

The Music of each Song is written in Mr. Curwen’s Tonic Sol-fa, as well as in the 

usual notation. 
London; Aylott and Son, 8 Paternoster Row, Depét of the Church of England 
Book-Hawking Union. 


“T\HE CHIMES OF ENGLAND,” by A. C. Coxe, 
M.A. Melody by Carouing BALLS, ; 
Sent, post-free, for Fifteen Stamps. Orders to R. Andrews’ Cheap Piano Repository 
144 Oxford Street, Manchester. “3 
Shortly will be published, Mozart's Pianoforte Song, “ Felicia,” 4s, 
Orders now received as above, Sent, post-free, for 24 stamps. 


ASHDOWN and PARRY (successors to Wessel and Co.), 


beg to inform the Profession that ther forward Parcels on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application. 
London; 18 Hanover Square. 














Ce and COLLARD’S NEW WEST-END 


ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communica- 
ions are to be addressed. Pianofortes of all classes for Sale and Hire. 


EVANS’S 
COLRAEL BARMONIOM 


At SIX GUINEAS, 
Has|Five Octaves and Two Foot-boards, is in a French-polished Case, 
and has a soft, subdued, agreeable quality of tone, designed expressly 


to suit a Cottage or Small Sitting-room.—Boosry and Caine, Manu- 
facturers, 24 Holles Street, Oxford Street, W. 


9 o 
Evans's Ten-Guinea 
BRARM CONS BM 
Is in a solid, handsome French-polished Case, and possesses that rich 
and organ-like quality of tone which particularly distinguishes these 


Instruments from the French.—Boosky and Curing, Manufacturers, 24 
Holles Street, Oxford Street, W. 





& 





Evans’s English 
GSARMEN TS MW Se 


WITH TWO ROWS OF KEYS, 


At 45 and 63 Guineas, without Pedals, and 47 and 180 Guineas, 
with Pedals, 


Although particularly adapted for Churches, are equally effective in the 
Drawing-room. Not only have the leading members of the profession, 
including Messrs. Sterndale Bennett, Balfe, Potter, Henry Smart, Best, 
&e., but the Clergy and the Press have also testified to the very 
great superiority of EVANS’S HARMONIUMS. These Testimo- 
nials may be seen upon reference to Boosey and Ching’s Illustrated 
Catalogue of Harmoniums. 

The whole of EVANS’S INSTRUMENTS : possess that organ-liko 
quality of tone which has been hitherto unattained by any other manufac- 
turer, and are made throughout in the strongest and most substantial 
manner by the best “ENGLISH WORKMEN.’ They are neither 
affected by heat nor damp. 


BOOSEY AND CHING, 
MANUFACTURERS, 24 HOLLES STREET, OXFORD 
STREET, W. - 
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Rebiewws. 


“?Tis Christmas Time.” Song. Words by J. ALFRED Lana- 
FORD, Esq.; music by J. ALEXANDER. (RoBertr Cocks 
and Co.) 

A downright merry and appropriate Christmas ditty, quite 

refreshing under this present July sun,—just, too, as (if 

astronomers can be credited) we have been enveloped in the 
misty extremity of the tail of a comet, which may or may not 

be the comet of Charles V., and which, as Pope Pius IX. 

does not seem inclined to abdicate, like that famous and im- 

perial bigot, we should rather take to be some other member 

of the family of wandering metecrs. The music set to the 
healthy words of J, Alfred Langford, Esq. would deserve as 
much praise for correctness (if not for grace) as the song of 

Mr. Alfred B. Barrington, but for the following trip— 


























which even the learned Mr, E, Eves will allow to be con- 

secutive octaves, between melody and bass, in a similar 

direction. 

“ Peebles to the Play.” Cantata. Words by James Bat- 
LANTYNE; music composed and adapted by WitiiaM 
Howarp. (All Music-sellers.) 

There seems to be a good deal of “ adapting,” but very little 

of “composing” in this cantata, Should not the C’s sharp 

in the subjoined be rather D’s flat ?— 


Poe «een “a 4 
| | am a7 
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| La } = 1 EN ad 
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And will the learned, Mr. E. Eves defend the D in the bass 
of the subjoined ?— 
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And what can be said of the subjoined, with its bare fifth (*) 
and rising flat seventh (*)?— 


ot — | 
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And is not the subjoined (more or less) vague ?— 
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And is not the subjoined (more or less) clumsy? — 
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Will the learned Mr. Eves, moreover, allow that there are 
consecutive octaves, &c., between treble and bass where the 
asterisks occur? And is not the subjoined (more or less) 
slipshod ?— 




















And is not the subjoined (more or less) to be pitied for its 
F-sharplessness ?— 
































The new version of “ Peebles to the Play” is otherwise not 
to be dispraised, seeing that it is chiefly built upon old melo- 
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dies of recognised worth and character,— honest tunes and 

quaint, like “ Greysteil,” for example.* 

“ Our Hielandmen.” Words by M. N. Burton, adapted to 
a favourite Scottish air by Witt1am Howarp. (Paterson 
and Sons, Edinburgh and Glasgow.) 

All about “Sir Colin” and his “ Hielandmen” at the Alma 

and before Sebastopol, &. “Wha?” asks Mr. M. N. Bur- 

ton,— 
' “ Wha dares to say our Hielandmen 
Are no as brave and true as when,” &c. 

“Wha,” indeed? Assuredly “naebodie.” But were not the 

Trish also, and the Welch also, and even the English also — 

(“Is there no one to say a word for poor Old England ?”)— 

at the Alma and before Sebastopol. The “bluid” of all the 

races was shed in the cause. 

“The Scottish Rifle Volunteers’ Quadrilles,” on popular 
Scottish melodies, by Mr. Kirkpatrick, composer of the 
“ Galloway Quadrilles.” (Paterson and Sons, Edinburgh 
and Glasgow.) 

We do not remember to have seen the “ Galloway Quad- 

rilles,” but we cannot say we like the “Scottish Rifle Volun- 

teers’ Quadrilles,” in which the Scottish airs are treated with 

Hibernian want of ceremony: they are, moreover, written in 

a more or less (rather more than less) slipshod style, and 
abound in such instances as the subjoined :— 


pn» t 
































(Mr. Kirkpatrick is incessantly leaving his chords of the 


six-four thus unprovided for); and as the subjoined :— 
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— 
and as the subjoined :—' 
; ——— . , 
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"2 a: 


* “Greysteil is the name of a metrical romance of great antiquity in 
Scotland. It was sung at the courts of James III. and IV. by Blind 
Marry, and other minstrels (1460—1513). This is seen by payments 
in tke Lord High Treasurer’s aecounts. One entry is as follows:— 





























‘April 10, 1496: Item: To twa fithelaris that sang Greysteil to the 

King, 9s.’ The air, which has been recovered, is wild and peculiar, 

Being little known, it has been thought interesting to present, on this 

occasion, a tune which was a favourite of the old Scottish kings from 

> ag of James I,, the illustrious author of ‘ Peebles to the Play.” — 
uthor. ' 








(which is but meagre two-part writing); and as the sub- 
joined :— 




















which is the worst of all. 

“ Hope is shining still.” Song. Words by “pwn Henry 

BARRINGTON; music by ALFRED B. Barrineton. (Oetz- 

mann and Co.) 

A graceful and highly-finished little song, the evident work 

of an accomplished musician. The words, too (which we are 

sorry our crowded space will not allow us to quote), are as 
graceful and finished as the music. 

“The Rifle Grey.” New Volunteer Song; words by Car- 
TAIN C. F. Suanp, of the Edinburgh Rifle Volunteers ; 
adapted by R. Roy Parerson. (Paterson and Sons, 
Edinburgh and Glasgow.) 

More Rifle-music. Vigorous captain-like words (com- 

mander’s), set to the old tune of “ Weel may the keel row,” 

which Mr. William Chappell has, no doubt, somewhere 
proved to be English. 

“ Fantaisie for the Pianoforte on Auber’s Opera of ‘ Le 
Domino Noir,’” by Ricarpvo Linter. (C. Lonsdale.) 

Mr. Linter has taken the “ Aragonaise” and the subject of 

the last entr’acte in Auber’s enchanting opera, and applied 

the customary leeches with such success that they come forth 
from the operation saignés blancs (bled white). 

“ Barcarola, nel? Opera ‘Marino Faliero, Capriccio per 
Pianoforte, by Francesco Ferraris, Op. 20. (C. Lons- 
dale.) 

“Or che in cielo alta é la notte” is one of the most genuine 
melodies of Donizetti. Signor Ferraris has stretched it out 
into a fantasy which, though somewhat trivial and snuff- 
boxy, is neat, showy, and symmetrically shaped. No one 
should attempt it, however, unless mistress (we cannot 
imagineYa pianist of the sterner sex engaged on such lady- 
like music) of the “ shake.” 

“Forty-four Exercises and Scales for the Pianoforte,” by 
CuarLes M‘Korxett. (Addison, Hollier, and Lucas.) 
These Exercises are intended “to develop the hands, to illus- 
trate new and peculiar modes of fingering, and to prepare 
the student for all the legitimate difficulties of the modern 
style of performance.” A very useful work ; but: Mr. M‘Kor- 
kell must not forget that our pianists of late have been 

modernising J. S. Bach, Mozart, Dussek, and Beethoven. 


——— 
MUSIC RECEIVED FOR REVIEW. 


ADDISON, HOLLIER, AND LUCAS. 





Avuser “La Circassienne,” Favourite airs, by W. H. Callcote, Book 1, 2. (Pianoforte) 
Do. do. Petite!Fantaisie, by Le Carpentier ,,, as (ae) 
Do. do. Fantaisie Capria, by J. Ascher... eve eve (do). 
Do. do Quadrille by J. Strauss ... a eco eo»  (do.) 
Do. do Polka brillante, by Paul Henrion . (do) 
Do. do. Valse brillante, by Strauss eve ooo (do) 

Cunio ** Macbeth,” Divertiment 6 “ ooo ove ° (do) 

LinpreLtpt “ L’ondée de Roses” eco oe a ae (do). 
Do. Labelle Marie” 0 cs oe oo oe 0 ce (dO). 

Maccriarone (G,) “ Fantaisie sur l’iunode Garibaldi” ... ws.  «« (do). 

Do. “ Fantaisie sopra motivi Napolitani” .,, +» » (do). 

Treket,(J.T.) ‘‘Garibaldi’shymn”.., ov «» 1  o8 on (dO). 
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Roecke (E.) ‘*Rhapsodie hongroise” 4... ss ese ave wee «(0)» 


Barnett (Joun) ‘“ The water nymph” eco eee cwsicee, sn ( VOCE 
Guover (S.) “We merry, merry fairies”... s+ see ose ave S(O) 
Harton (J. L.) “Save father onthesea” ... oe eee ove one (so). 
Hime (B.) “The star of home” ws. ave ae ‘ee on co (Goh 
Summers (J.L.) “Sweet Summer” 4. see ase er ee (|) 
ASHDOWN AND PARRY. 

Rummet (J.) * Solitude,” Nocturn a pe an «eo (Pianoforte). 
=e. “ Espovidu retour ” me bee we ee (do). 
Mavs (T.) “ Pilgrims’ chorus,” from*Tannhauser ! ws. oso (do). 
Mayer (CarL) “ Triolini,’’ Etude so © se eee ove tee ate (do). 
Scutogsser (A.)“‘ Sererade” so 00 eee nee wettest (do). 


METZLER AND CO. 


Assort (W.) ‘Starsofthe summer night")... 0 se ane (Vocal). 
Do. “Hymn for Christmas-day” see sve ave (do). 


SCHOTT AND CO. 
DeicamMann (C.) “Dien Noune” =... ass nee owe (do). 
SHEPHERD. 
MituineTon (H.) * Gens March of the Wiltshire Volunteer Rifle 
orps ” 


(Pianoforte). 
——22O oO 
MUSIC AND THEATRES IN PARIS. 
(From our own Correspondent.) 
July 10, 1861. 

Ir is never so long that we are without a performance of Guillaume 
Tell at the Imperial Opera as we have been since the secession 
and departure of the Sisters Marchisio. It has been, however, 
resumed this week, and a certain extra interest accrues to the 
revival from its introducing Mad. Vandenheuvel-Duprez for the 
first time on the great lyrical stage of her country, in the part of 
Mathilde, although that part has long been her rightful appanage. 
The duo with Arnold is sung by her with great perfection of 
execution, as also the air “Sombres Foréts,” considered here as 
the touchstone of all ambitious songstresses. The only novelty at 
~— immediately threatening at this establishment is the ballet 

spoke of in my last, ZL’ Etoile de Messine. An Italian choregra- 
phist, as French euphemism dubs that humble servant of Thalia, 
the ballet-master, one Pascal Bozzi, has just alighted on the 
asphalte ¢rottoir of Paris with his kit and pumps, and hastened to 











always infinitely more smooth and perfect. The programme on 
this occasion may perhaps interest your readers, and so I will give 
it. The proceedings invariably commence by the ceremony of 
crowning the bust of Wilhem the founder of the Orphéon societies, 
This is followed by the hymn Domine salvum fac imperatorem, 
first in unison and then in harmony. The selection commenced 
with a choral hymn, “ Priére & la Madeleine,” by M. Jules Cohen. 
A chorus for four male voices came next, by M. Th. Gouvy, 
“Le réveil du ceur.” Then a full chorus, “La priére 4 Marie,” 
by M. Gounod. Weber’s chorus of “the Black Hunters,” and 
Mendelssohn’s chorus of “The singer of the woods,” completed the 
first part. A full chorus, “La féte des fleurs,” by Constantio 
Fesca (16th century), opened the second part, followed by a 
chorus for male voices by M. Bazin, “Les matelots de I’ Adriatique.” 
The next piece was a full chorus by M. E. Savary, “ La brigantine,” 
% piece, by the way, which gained the gold medal at the Orphéon 
competition last year. M. Ambroise Thomas’ chorus for four 
male voices, “France! France!” and the chorus from La Muette 





de Portici, “O Dieu puissant,” brought the second part to an end, 
with the exception of the chorus “Vive l’Empereur,’ by M. 
Gounod, which always closes each performance as the Salvum fac 
precedes it. 

While I think of it, let me remark that in publishing the letter 
which Rossini returned in answer to the request of the Commis- 
sioners for the Exhibition of 1862, that he would write a composi- 
tion for the opening ceremony, all the English papers have given 
a wrong translation of one expression in it, and yours among the 
number, though very unpardonably, for I executed the translation 
you had and executed it correctly; but your printer, or reader, 
or whoever it is who is responsible for the depraved lections so 
frequently given of my correspondence, chose to make me err with 
the rest of the mistranslators. The phrase I allude to stands in the 
original thus: “Si j’étais encore de ce monde musical,” which is 
an elegant adaptation of the common expression, “I am no longer 
of this world.” Rossini, who has retired from the world of music 





the stage door in the Rue de la Grange Bateliére, to assume the 
direction of the forthcoming work. The inventor of this ballet, so 
far as ballets demand invention, is M. Paul Foucher, who in like 
manner invented he aoe, and the music is by Count Gabrielli, a 
great friend of “Carlotta” (and therefore of Sir Kay). 

At the Opéra Comique M. Jourdan is eking out his last per- 
formances, and Mad. Faure-Lefebvre with Mlle. Marimon have, 
in Joconde and Les Diamants de la Couronne, contributed to the 
attractions of the bill. The new opera by M. Lefébure-Wély I 
mentioned as being about to be put into rehearsal, Zes Recruteurs, 
will, it is said, introduce to Paris a young tenor, M. Capoul, one of 
the laureates or prizemen of the Conservatoire. The ambition of 
this young artist soars high, and at one time there was some 
thought of bringing him out at the Imperial Opera. 

The Théatre Lyrique is preparing for its winter campaign. The 
commencement of the forthcoming season, it is said, will bring into 
the world an opera, in three acts, by M. Semet, and another, of 
similar calibre, by M. Grisar. But we are promised after this 
a production which will be an event in the artistic world. ‘This 
is no other than the much-talked of grand opera by MM. St. 
Georges and Halévy, entitled Noé. It was originally in- 
tended for the Imperial Opera, but the authors lacking 
breath for so lofty an ascent, bivouac, as it were,‘at the 
Grands Mulets, where they are likely to meet with a more 
genial reception than higher up. The work was to have been 
called Le Déluge. The subject is not too ambitious, apparently, for 
the genius of a Frenchman. ‘The fall of empires, the crash of 
worlds, cataclysms of all kinds and sizes, are the daily diet of his 
portentous muse. Happy nation! to be so gifted, or to imagine 
It. Mad. Pauline Viardot is to have the principal part in Noé. 

The last two Sundays of the month now just elapsed have been 
signalised by the annual meetings of the Orphéon at the Cirque 
Napoléon, under the presidency of the Prefect of the Seine. 
There are two of these meetings regularly every year, and they 
usually attract a large concourse of persons, to the number of 
some three or four thousand. ‘The number of singers is from four- 
teen to fifteen hundred. The programme is the same for both 
days, and therefore the first is to be regarded rather in the light of 
a rehearsal. At any rate the performance of the second day is 








to enjoy, while living, his posthumous fame, and be a posterity to 
himself, says, “ were I yet of this world of music,” speaking as the 
manes of the departed composer. But you blockheads have passed 
over this finesse and stamped it out with a clodhopping common- 
place, “ were I still of the musical world ;” and the world for once 
was astonished to see half-a-dozen sentences from the pen of 
Rossini without a token of the delicate, tricksy spirit which is still 
alive within him, though he be not of this musical world, having 
had the sense to remember the Horatian injunction :—Solve sene- 
scentem equum. 

Having no more to add concerning musical doings in Paris, I will 
just cast a retrospective eye on the theatrical events of the week. 
M. Augier’s comedy of Les Effrontés, which I see, by a capital 
summing-up of its purport and pretensions in the Times, has been 
played by the French company now in London, has been at length 
withdrawn from the bills. This comedy has had a long run, which 
it owed to its allusions to a certain financial Prometheus,—now 
bound to the rock of retribution, and having his liver torn, and 
his biliary functions otherwise put out of order, by the eagles of 
Napoleonic justice—rather than to its merits. It has, in fact, been 
as much abused as it has been run after —a perplexing sort of 
popularity, but by no means uncommon in this not over clean- 
feeding world. M. Augier’s comedy is succeeded by the revival 
of Les Comédiens, by Casimir Delavigne. Time, no doubt, has 
blunted the keen edge of the satire in this admirable comedy, but 
it is still admirable for the elegance of its verses, and the liveli- 
ness of the witty sallies with which it abounds. I am sorry to hear 
that Samson, now the oldest member of the Comédie Frangaise, 
is about to retire; and yet a great artist should not tarry on the 
scene of his triumphs after his vigour has deserted him, and the 
maturity of his talents is turning to what maturity always does 
turn to. It is an act of courage, no doubt, to wrench oneself 
away at the right time, and we are so little inclined to give heed 
to the warnings of our decline, that we cannot always of ourselves 
decide on the fitting moment ; but a great artist ought to have the 
requisite courage, and if he have a true friend, he will not be at 
a loss to discover the right moment to exercise it. Farren 
lingered on the stage till he was pitied, if not ridiculed. Mac- 
ready retired in time—gracefully so. The Vaudeville has pro- 
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duced two novelties, Ma Seur Misette, by MM. Varin and Michel 
Delaporte, and Un Mariage de Paris, a comedy in three acts, by 
MM. About and De Najac. The latter has had a considerable 
amount of success, and is said to be amusing. I have not seen 
it yet, but shall take an early opportunity, and will, if worthy of it, 
send a short notice. At the Palais Royal, a new piece, Le Songe 
Tune Nuit d' Eté, has not been very successful, though its existence 
will be protracted for some time. 

While on theatrical ground, let me record an act of patronage 
towards the dramatic art exercised by the State here, which might 
be well imitated in England. The “ Association des Artistes 
Dramatiques” has just received an annual grant of 6000 francs, 
or 240/. 

It is announced that M. Ambroise Thomas, who seems to havea 
spite against the memory of our great bard, is about a grand opera 
on the subject of Hamlet. The book is by MM. Jules Barbier 
and Michel Carré—experienced librettists, no doubt; but one 
shudders to think what French librettists will do with the melan- 
choly Prince of Denmark, “Angels and ministers of grace, defend 
us!” One is not much more comfortable at the prospect of a 
similar task being undertaken by an Englishman for an English 
composer, although the book-maker be the profound critic and 
racy poet, John Oxenford, and the composer be the-—(I leave you 
to put the appropriate epithets) George Alexander Macfarren. 
I could never reconcile myself to the soliloquies being turned to 
scenas. But it is a noble theme! only Shakspeare should have 
done the libretto himself, and Beethoven with Mozart—for the 
ghost scene and the Ophelia part—the music. Addio for the 
present. 


———— 


Petters to the Editor. 


MUSIC AND THE EX 'UBITION OF 1862. 


Sir,—Last April I addressed you « letter on the above important 
subject, which I was induced to do by observing in the report of the 
Sacred Harmonic Society the unwarranted manner in which the com- 
mittee of that body gave their opinion to the Commissioners of the 
Exhibition of 1862, “ that no satisfactory issue would be likely to follow 
the proposed attempt to recognise music at the forthcoming Exhibition, 
particularly if it was intended to undertake musical performances con- 
currently with the Exhibition.” Such a statement from any other 
source than the Sacred Harmonic Society would call for no notice; but 
when the gentlemen of the Committee appeal to their experience of 
twenty-five years in musical matters as the grounds of this opinion, it 
is time for all who have the advance of music at heart, to inquire how 
music in connection with the Exhibition of 1862 may be made a 
success ? 

In the first instance, I think that whatever musical performances take 
place in conjunction with the approaching Exhibition should be of a 
national character, and a national musical institution should head the 
movement, so as to avoid any appearance of personal speculating or 
clique aggrandisement. The institutions naturally suggesting them- 
selves are the Royal Academy of Music and the Royal Society of 
British Musicians. The former being devoted to instruction, would not, 
I think, be qualified for the undertaking. ‘The second, combining 
within itself the highest musical talent of the country, first-rate business 
capacity, a thorough knowledge of the works of the great masters, the 
matériel for conducting great musical performances, being under Royal 
Charter, and having enjoyed royal patronage for more than three 
quarters of a century, all tend to render the Royal Society of British 
Musicians the proper leaders in this most important national work 
This society can call upon all the first musical talent of the nation to 
assist them to do for music what is being done by the Exhibition for 
the sister arts, painting and sculpture, and art generally; and where is 
the musician, instrumental or vocal, who would not gladly come 
forward and assist in such a cause. While there is a Royal Society, 
national musical performances should take place, and as no society 
would be strong enough, in itself, to give important concerts, they can 
call in extraneous aid, the same as the Sacred Harmonic Society did for 
the Handel Festival, in this way giving the whole undertaking an 
international character. 

; If we admit that the profession and public supported the Royal Society 
in the undertaking, the question arises, where can they give the concerts? 
The want of space already felt for the regular requirements, in the Exhi- 
bition building, precludes the possibility of erecting a suitable orchestra, 





to say nothing of accommodating an immense audience — for which a 
clear space, at least, equal to the transept of the Crystal Palace would 
be the smallest area required, and as every available foot will, no doubt, 
be occupied for the display of objects of art and industry, the idea of 
concerts in the Exhibition building must at once be abandoned; I may 
also say that all the great performances at Sydenham, although by 
large numbers, have not produced anything like the effect that was an- 
ticipated, owing to the insurmountable acoustical imperfections of the 
building; and the same defects will, doubtless, be found to exist in the 
new Exhibition building at Kensington. 

I, therefore, return to my original proposition, as stated in my letter 
you so kindly inserted in your journal of the 27th April — in which I 
proposed that a separate concert-room should be built, contiguous to 
the main Exhibition, and of dimensions to accommodate large orches- 
tras and monster audiences. I hear whispers that some such scheme 
is on foot, and really being attempted, but musical matters are always 
such secrets, and such strange rumours are coristantly afloat, that it is 
difficult to know what to believe; but as we hear — vid Paris — that 
Her Majesty’s Commissioners have addressed letters to MM. Auber, 
Meyerbeer, and Rossini, inviting them to compose certain works to be 
performed at the opening of the Exhibition, to represent their respec- 
tive countries “in a manner befitting the occasion” — perhaps there 
may be some truth in the report. I see the works are to consist of an 
anthem, achorale, and two marches. The idea of M. Auber composing 
an anthem as representing French music is, I think, to say the least, 
peculiar. Meyerbeer will be sure to compose a good chorale, his 
“Pater Noster” shows his capabilities in this line. Italy is without a 
representative at present, Rossini having declined. England’s cham- 
pion will, no doubt, be Dr. W. Sterndale Bennett—-though his name 
is not yet mentioned — a musician and composer of the highest genius 
in all styles. The performance of these works should, I think, be 
intrusted to the Royal Society, their band includes every first-class 
performer of the day, Professor Bennett being the conductor, a pro- 
per interpretation of the works would be certain. I would suggest, as 
a means of carrying out the choral portion of the compositions, that a 
selection of voices should be made from the Sacred Harmonie Society, 
the Vocal Association and Mr, Henry Leslie’s Choir. 

Now, as a comparatively small portion of the public will be present 
at the opening of the Exhibition, this important performance of music 
will only be heard by a select few; the mass of the English public, 
and the visitors from all parts of the world, might as well be in Kam- 
scatka, for all they will know of one of the most interesting features of 
the Exhibition. Now, if my views were carried into execution, by the 
erection of a temporary concert hall, there could be a number of per- 
formances of these works, and every visitor who might make a short 
stay in London would be able to attend one of these concerts, with no 
other trouble than that of paying for his ticket. 

I have no doubt that most of the eminent musical societies of London 
and the provinces would be glad to avail themselves of such an arena 
for the display of their harmonious powers. The names of the follow- 
ing societies at once occur to my mind:-~The Royal Society of British 
Musicians, the Sacred Harmonic Society, the Jubilee Concert of the 
Old Philharmonic Society, the Musical Society of London, the New 
Philharmonic Society, the Vocal Association, Opera Concerts, Mr. 
Henry Leslie’s Choir, the Yorkshire Choral Union, the Bradford Choral 
Society, &c. &c.; and, looking at the profitable results of the Handel 
Festival, a portion of the receipts of the proposed concerts might be 
devoted to defraying the cost of the building, a second portion to the 
expenses of the performances, and a third might be set apart for 
musical encouragement or charities. The provincial societies would 
most likely visit London in a body under ordinary circumstances, and 
would, no doubt, gladly give a concert or two each during their stay, 
if a suitable building were available. 

In conclusion, I would earnestly call the attention of the musical 
public to the position the question of “ Music at the Exhibition of 
1862” has assumed since my letter to you last April, and, as one of 
them, should like to know what is really being done. Are there to be 
performances of music, or are there not? If there are, what is the 
nature of the works to be performed, who is to do them, who is to 
have the arrangement and management, and where is the building to 
be erected, &c.? These are questions of vital importance, which de- 
mand immediate attention, Whispers, evasive answers, and the like, 
are allthat can be obtained from persons whom, one would suppose, 
would know all about the matter, but who, I think, knownomore than I do; 
but, for reasons of their own, pretend to be very astute and profound. 
In the meantime, the first announcement of what we are doing in 
London comes from Paris. All this makes one feel uneasy, and is 
not the genuine English mode of conducting public matters, partieu- 
larly when the object of them is to elevate the public taste by the pro- 
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motion of musical art, acknowledged by the greatest moralists to be the 
most refined of all recreation. 

Apologising for the length of this letter, but which, I think, the im- 
portance of the subject will warrant, I am, yours obediently, 

Musicvs. 

P.S.—I hope that my inquiries will meet with a reply from some of 
your readers who may be more conversant with the matter than 
I am. M. 
July 11th, 1861, 


— ¢—. 


MOZART’S SONG. 

S1r,—I have looked with some interest for a reply to your corre- 
spondent’s (Amateur) inquiry, “if the German song by Mozart, ‘Phillis 
an das Clavier,’ was published in England with English words ?” The 
original composition being in my possession, and the obbligato piano- 
forte part being much admired by professors of eminence to whom I 
have shown it as an unknown musical gem of the composer of “ Il mio 
tesoro ”—I have recently adapted words, “ The Song of Felicia,”—and 
as it will very shortly be published, I trust it may be the means of 
bringing it to the notice of amateurs, professionals, and the musical 
public generally.—Yours respectfully, 

Manchester, July 9th. R. ANDREWS. 
_---+- - 
~ $ir.—“ Omuca” has not yet seen an answer to his enquiry in the 
Musicat Wor tp, although certainly more than four weeks have elapsed 
since his last letter was mentioned. If the Editor is able to give the 
necessary information, ‘Omega’ will be glad to have his opinion without 
Surther delay.” ’ 

[“ Omega” must either be halt or dumb, if not indeed deaf, 
or he would have seen our second reply to his second com- 
munication. Let him first digest that (if he be not blind) ; 
then, should he have anything to rescind, reimburse, 
scatter, readumbrate, expunge, or preterspecify, our columns 
will be open to him this day seven weeks. Eb.] 

——4¢——- 
PALMER LISLE NOT PALMER. 

Sir,—Observing in the notice of the “ Society for the Encouragement 
of the Fine Arts” contained in the last number of the Musican Wok-D, 
that my name appears as “ Miss Palmer,” instead of Miss Palmer 
Lisle ; I beg to point out this error, and should feel obliged if you could 
kindly notice or correct in your next number. 

I remain, Sir, yours obediently, 
1, Hastings-street, July 10, 1861. J. PALMER Lisie. 


—> 


Royan Cremorne Garpens. — Two private fétes, on a grand 
scale, are announced to take pace at these gardens on the 18th 
and 24th of the present month, for which great preparations are 
said to be in progress, in aid of the funds for the Distressed 
Spitalfields’ Weavers and the Spitalfields’ Emigration Committee. 
A peculiar and most attractive feature at these entertainments is 
expected to be the presence of a considerable number of the 
younger branches of the nobility and gentry, for whose special 
enjoyment a short succession of amusements, of an hour, or an 
hour-and-a-half’s duration, is to be organised, commencing and 
terminating at an early hour. These will include the inflation 
and starting of a number of balloons — conjuring — the wonder- 
ful birds of Mile. Vandermeersch —the stereorama — ballet 
divertissement — and a dance on the platform, &c. Admission 
to these fétes to be by tickets in exchange for vouchers, to be ob- 
tained of the ladies patronesses, of whom an official list is 
published. It is to be hoped that a considerable benefit will 
accrue to the charities in whose behalf these entertainments have 
been set on foot. 

Gaxrtic Jacopire Soncs.—These, as far as they are known, are more 
uniformly plaintive and melancholy than their southern compeers. Com- 
paratively little is known of them. ‘Their language renders them a 
sealed book to three fourths of their countrymen. Learned antiquaries 
understanding Erse are not many, and even these have not thought it 
worth their while to collect the scattered fragments of a rude literature 
which is no longer understand by the classes who purchase and read 
books. A few of them have been made known to the general public 
through the translations of the Ettrick Shepherd and others; and where 
these have not been caricatured and marred by the ill taste of the trans- 

r in rendering them into the broken and imperfect jargon of a High- 
lander’s first attempt to speak English, are creditable to the passion of 


the Celtic music, and to the zeal of the people in behalf of their native 
princes. But they form a very small portion of the collections that have 
hitherto been made. It is likely that many hundreds as good, if not 
better, than those that are thus preserved, have, for these reasons, been 
irrecoverably lust. If so, the muse of Jacobitism, Highland as she is, 
must go down to posterity in a Lowland dress.—Charles Mackay. 

Picrures or Iranian Scenery By Proressor AGricora.—There 
is a series of pictures by Professor Agricola now on view in a room 
connected with St. James’s Hall, which is well worth a visit. The 
views embrace a few of the most celebrated and classic scenes in Italy. 
One represents the famous waterfalls and extremely picturesque cas- 
cades at Tivoli, with the tower nestling in the clefts of the rocks, or 
perched on the crests of thé hills, In a second we have the Grotto at 
the Convent of the Capuchins in the Gulf of Salerno, and the town of 
Amalfi. A third presents us with a sunset view of the Colosseum at 
Rome, as seen from the Farnese Gardens, on the ruins of the Golden 
House of Nero. The artist has grappled still more boldly with the 
difficulties of sunset in a view of the Bay of Baia, seen from the Pau- 
silippo, with all the little islands in the full blaze of the setting sun. 
In strong contrast with this is the Roadstead and Lighthouse of Leghorn, 
by moonlight. Another striking picture is the Ruins of the Baths of 
the Emperor Tiberius, on the coast of Capri. “ Evviva Italia!” is the 
title of a pleasing little picture of an incident of the Garibaldian occu- 
pation of Rome in 1849. There are besides some interesting studies 
and drawings. The chief merit of these pictures is their accuracy. 
This is a quality in which English pictures of Italian scenery are too 
often deficient. The travelling artist usually stocks his portfolio with 
innumerable hasty sketches, and when he returns home and selects one 
of these for a picture, he finds he is compelled to draw largely upon his 
imagination. Some of our best artists are really culpably reckless in 
this particular, and will, for the sake of “improving the composition,” 
introduce objects quite foreign to the particular scene they pretend to 
represent as they find it. Professor Agricola’s pictures, on the contrary, 
bear unmistakable evidence of having been painted on the spot. In 
other respects this artist’s works are strikingly English. They have just 
that amount of minute characterization without sacrifice of breadth at 
which our landscape painters aim. They also evince an English feeling 
for colour and the effects of atmosphere, with, however, all the pheno- 
mena of the climate represented. In fine, Signor Agricola is certainly 
a conscientious and deserving artist, and his gallery may be visited with 
both pleasure and profit. 

Paris.— From an occasional Correspondent.— The new Théatre 
Lyrique will be completely finished in the month of September, 
M. Réty will enter on possession in the month of December. The 
edifice will be inaugurated by a piece in three acts from the pen 
of Grisar, after which will be produced the grand opera, entitled 
Noé, by MM. E. Halévy and St. Georges.—At the meeting of 
June 27th, the Corps Législatif passed, by a majority of 179 to 38, 
the bill for the construction of the new Grand Opera on the site of 
the old Rue Basse-du-Rempart.—A festival of the Orpheonistes 
will take place, next September, in the Palais de I'Industrie, under 
the direction of M. 8. Delaporte. More than six thousand 
singers, representing the “Orphéons” of fifty departments, have 
signified their intention of taking part in the proceedings. The 
general committee of patronage of the Orphéons and Choral 
Societies of France, with M. Larabit, Member of the Senate, as, 
President, will superintend the artistic portion of the solemnity, 
for which MM. Meyerbeer, Auber, Halévy, Ambroise Thomas 
Richard Wagner, and Kiicken, have written choruses. 

Vienna. — Prince Constantine Czartoryski has written to the direc- 
tors of the Gesellschaft der Musikfreunde that, as the state of his 
health requires him to leave Vienna for a time, he resigns his position as 
member and president of the Society. The directors have resolved, 
however, to keep the office of president open, until the period, which they 
hope will not be far distant, when the prince’s health shall be com- 
pletely restored, and enable him to resume his duties. 

Lerpsic, — The members of the orchestra at the theatre have pre- 
sented Signor Orsini, conductor of the Italian Operatic Company, 
which lately gave a series of performances here, a gilt silver vase, as a 
testimony of their sincere admiration. 

DarmstaptT.— M. Offenbach’s Orphée aux Enfers has been pro- 
duced here with great success. 

Zuricn.— The Musical Festival has been indefinitely postponed, on 
account of the great fire in Glarus. ; 2 

Corocye — A blind young lady, Mlle. Aveline Biichner, sang the 
goprano music at a performance of Beethoven’s Mass in C major, 
lately given in the Cathedral. She sings with great correctness and 
feeling, and produced a very favourable impression. 
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Spa.—The concert season commenced on the Ist July. Mad. Clara 
Schumann was the first celebrity on the list. Among the other artists 
engaged are Mads. Escudier-Kastner, Marimon, MM. Servais, Sivori, 
Louis Brassin, Dupuis, Delabarre, &c. A “ Drawing-room’ opera, by 
Julius Beer, a nephew of Meyerbeer, will be produced in the course of 
the season.— The theatre will open on the 15th instant. 
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To ADVERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of Tar Mustcan Wortp is established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor), Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
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LONDON: SATURDAY, JULY 13, 1861. 








E are no more wanting in’courage than we are wanting 
in reviewers; and if our reviewers occasionally 
stumble, our courage never quails. The following polite 
communication may explain what we are unable to explain 
without it :— 
July 8th, 1861. 
Dear Epiror M. W.—If you have the requisite courage, 


put the enclosed in your next number. Truly yours, 
VERAX. 
“ To the Editor and Readers of the Musica. Worx». 
“ WANTED TO KNOW where are the consecutive fifths referred to in 
the second musical example on page 419 of the last number, viz.: — 

















“It is the opinion of some that the critic’does not know a fifth from a 
sith,” 


The reviewer who reviewed Mr. F. W. Hanson’s song 
has been dismissed. Poor fellow! it was his first fault ; 
but justice must have weight. He has written an apology 
—to no purpose ; and henceforth, though we love him well, 
let him be no reviewer of ours. His case is a hard one, 
and his review may have proceeded from over-zeal. Be- 
sides, he mayn’t like sixths, especially convertible sixths — 
sixths that may be converted into fifths. For example, A 
and E (sharp, flat, or natural) make a fifth; while if the A 
sharp in the second bar were written (as it might be written 


—and, for the sake of our ex-reviewer, we wish it had been | 


written) B flat, then B flat and F (sharp, flat, or natu- 
ral) would have made another fifth, We can easily 
imagine our poor reviewer, confused by the heap of “new 
music for review” that lay before him, seeing the progres- 





sion in his mind’s eye, and hearing it in his mind’s ear 
thus :— 




















He did not say (poor man!) that there were consecutive 
perfect fifths in the same direction, but consecutive fifths in 
the same direction; and allowing the metamorphosis of A 
sharp into B flat, to mend his case (which is hardly askin 
too much), he would then be able to put forth a tenable 
plea for mercy. He might even insist, with the late Dr. 
Alfred Day, that there is no A sharp in the key of D, the 
chromatic scale of which—taking D (tonic), E (super- 
tonic), and A (dominant), as roots that generate, by har- 
monics, the notes of which it is composed—would be written 

















and so defy his calumniators. But, in that case, peradven- 
ture, another disciple of the Daylight system might protest 
that there is also no £ sharp in the key of D, which would 
convert our ex-reviewer’s first fifth into a sixth :— 
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Thus, what he had gained by the metamorphosis of A 
into B he would lose by the metamorphosis of E into F. 
We fear, alas! that his condition is a hopeless one; and 
unless he can command sufficient interest to be admitted 
into the staff of the Superfine Review, or to help “ One who 
pays” (Mr. Punch’s new and surprisingly erudite contri- 
butor) with the musical part of his alarmingly independent 
criticisms, he must throw aside his pen, and criticise no 
more. This would be a pity. Mr. F. W. Hanson is not 
likely to extend a hand of compassion, and submit an addi- 
tional song or two for his inspection ; for that gentleman, in 
the progression which has led to such disastrous results, 
was simply bent upon modulating from D major into B 
minor, and, therefore, had a plain right both to his E sharp 
and his A sharp. Besides, listen to a graver and less 
dapper pro¢estant than the veracious “ Verax ”: — 


To the Editor of the Musica Wortp. 


Sir, —I have often had occasion to think highly of your reviews of 
music, for they have often made revelations of a theoretical ignorance 
which is disreputable in this age of musical enlightenment; but when I 
met with the review of a song by F. W. Hanson, in the present num- 
ber (July 6), I thought the reviewer was rendering himself liable to be 
placed in the same list with the peccant concoctors who weekly expose 
their shortcomings in music manufacturing. The reviewer states that 
Mr. Hanson indulges in consecutive fifths twice, and gives the extracts. 
The first contains no fifth at all, but sixths (unless the music is misprinted). 
“The sharps to the E and to the A do not mend the matter,” says the 
reviewer; indeed, if the sharps were there, there would be no fifths at all! 
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because the motion would be oblique; no question of fifths arising. As 
it is, the intervals are sixths and not fifths. Again, the intervals in the 
second extract are covered fifths, and not direct. This is, of course, bad 
harmony, but they are stated to be consecutive fifths, which they are 
decidedly not; and the absurdity about B is B, A is A, &c., &c., “ does 
not mend the matter,” because from Bb to F# above is decidedly a 
sixth, making with the fifth next to it an instance of indirect or covered 
fifths. I consider correctness is strictly necessary in these reviews on 
account of the influence which adyerse notices must have upon the 
music, and also on account of the number of amateurs whose want of 
theoretical knowledge these faulty assertions might easily mislead. The 
first example I have mentioned is, if not a misprint, very foolish, be- 
cause there are no fifths, but sixths, and the other, although bad harmony, 
is rightly noticed, the fifths arc covered and not direct. — Yours, 
respectfully, E. Eves. 
Mr. E. Eves discusses the matter sombrely, and we 
believe, if the unfortunate ex-reviewer were his own god- 
son, he would have no mercy on his sins. Nevertheless, the 
admitted covered fifths, which, though not “ direct,” we find 
even uglier than uncovered fifths, should be accepted in 
some degree as extenuation. At any rate we appeal to the 
tenderer feelings of Messrs. Hanson, “ Verax,” and Eves. 
None of us are infallible—* nemo mortalium omnibus horis 
sapit”—not even Messrs. “ Verax” and Eves (evidently not 
Mr. Hanson—-“ covered fifths” to wit); and, as we are not 
wise at all hours, we ought, in very meekness, to forgive 
those who are foolish even twenty-four hours a day—more 
especially an unhappy reviewer, who if he cannot find a 
post in the Superfine Review, must starve (which would be a 


pity). 
—4¢-——. 


Whe Baroness Vigier (Mlle. Sophie Cruvelli) has not 
deserted that art to which she was indebted for so many 
and such brilliant triumphs. Although the stage lost her in 
the very midst of her greatest successes, she continues to 
cherish a passionate attachment for that attractive branch of 
music (the lyric) of which she was so admirable an exponent. 
The Baroness Vigier no longer sings in public, however, 
except in the cause of charity. At Nice, where, conjointly 
with her Baron, she possesses a nice baronial mansion, and 
where she resided last winter, the Baroness has sung, on 
very many occasions, in the salons of the élite of the official 
and fashionable world. All who have had the good fortune 
to hear her agree that they never listened to a more admirable 
or more captivating voice. There was one piece, more espe- 
cially, which the Baroness Vigier executed with marvellous 
art and spirit. This consists of variations composed by 
herself (Sophie a composer !) on a well-known Tyrolienne. 
The Variations are exceedingly showy, and replete with 
daring traits (as original as herself), forming, in short, a 
thorough course of florid vocal study, illustrative of the 
entire system of this gifted daughter of three mothers (Mel- 
pomene, Thalia, and Euterpe), so early snatched away from 
the admiration of the eager eye-and-ear-devouring public. 
Yielding to very urgent and obstinately iterated solicita- 
tions, the Baroness Vigier has at last condescended to smile 
with self-satisfied beneficence on the immediate publication of 
these, her flighty, eccentric, and most musically unmelancholy 
variations, which will appear in a moon-shot, or thereabouts, 
—at any rate by the time that Luna has changed her present 
aspect (which is the likeness of the appearance of a nail- 
paring) for something more glabritous and spherical. There 
is not a mad soprano or contralto (amateur or professional) 
but will be dying to make speedy and close acquaintance 
with this original emanation from an original and impetuous 


brain; and ere long (our ears upon it!) the Variations of 


Sophie Cruvelli will resound from the piano of every 
drawing-room, and from the stage of every theatre. 











j THEN we see so frequently the highest ladies in the land 

unreluctantly lending the light of their names, and no 
doubt their presence, to musical performances, we cannot but 
believe that the art of singing and playing is considered of 


| the utmost value in aristocratic circles; else it would be 


strange to see Duchesses, Marchionesses, Countesses, and 
lesser ladies take an interest in music they never seem to 
take in any other art. An exhibition of a painting or piece 
of sculpture is never recommended by a long string of 
fashionable names. On the other hand, Signor This, or 
Herr That— foreigners, as a rule, are more extensively 
patronised by the nobility than natives—seldom announces 
a concert without an alluring catalogue of the best-bred 
patrons and patronesses adorning his programme. Are we 
to suppose that teachers of music and singing are the especial 
pets of lords and ladies? Mr. Aptommas’s Concert was 
under the immediate favour of two Duchesses, one Most 
Honorable Marchioness, one Right Honorable Countess, 
one Right Honorable Viscountess, and several Ladies plain 
(not by any means plain ladies), Was the programme worthy 
such high countenance (beginning, as it did, with Weber’s 
Concert-stiick,— not for the piano with orchestra, but for the 
harp without orchestra)? © 
—}—- 


A PARAGRAPH which appeared in a recent number of 
the Neué Berliner Musik-zeitung—a canard de pre- 
miére souche —relates one of those wonderful stories of 
Englishmen and English doings so industriously circulated, 
and so eagerly swallowed by the gobe-mouches of the Con- 
tinent, that we cannot resist translating it for the amusement 
of our readers: — 

“ A Monster-Concert of a peculiar character was lately given at the 
Sydenham Crystal Palace. The entertainment consisted of Haydn’s 
Creation, sung by 2000 vocalists. ‘The place of the orchestra was filled 
by 200 pianos, played by 400 pianists. ‘The effect, we are informed, at 
first astonished the audience, but eventually became insupportably 
monotonous. That such a piece of absurdity should be tolerated in 
England, where oratorio music is held in such high honour, is to us 
totally incomprehensible.” 

Has not the correspondent of the paper in question been 
making merry at the expense of his too easy editor and 
too credulous compatriots? Who knows? The Prussians 
believe in anything —except in their own fallibility. , 

——=<Px>_ 


Puituarmonic Society.—At a general meeting of the 
Philharmonic Society on Monday last, the following gentle- 
men were elected directors for the ensuing season :— Messrs. 
Anderson, Cusins, Ferrari, Williams, Wilson, Turle, and 
M‘Murdie. 

Birsincuam Musicat Festivat.—The committee have 
succeeded in engaging Mlle. Titiens, Mad. Lemmens-Sher- 
rington, Mad. Rudersdorff, Mad. Sainton-Dolby, Miss Pal- 
mer, Mr. Sims Reeves, Signor Giuglini, Mr. Santley, 
Signor Belletti, and, last not least (though little’st), Mlle. 
Adelina Patti—an array of vocal talent which has never 
been surpassed at any previous music meeting; besides 
Miss Arabella Goddard (“a host in herself”’—to adven- 
ture an original phrase), for the solo-instrumental depart- 
ment. 

Mure. Partr at Toe Brrmineuam Fesrivat.—If our inform- 
ation is not incorrect, the terms accorded by the committee of the 
Birmingham Festival for Mlle. Patti’s assistance at four concerts 
are 500 guineas. 

Gatiant Criticism on Miss ARABELLA GODDARD'S 
Praying.—Practice made perfect—Punch. 
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The Operas. 
—+— 


Roya Iranian Orera.—The performance of Don Giovanni on 
Saturday night derived especial interest from the appearance of 
Mlle. Adelina Patti in the character of Zerlina— the happiest of 
her efforts, and the greatest of her triumphs. Mle. Patti is gifted 
by nature with the requisites for succeeding in this captivating 

art. In her pretty peasant attire she was all that painter could 
Imagine in the Spanish country girl; her grace and simplicity, 
and the very sound of her fresh, youthful voice, completing the 
illusion. Her acting, too, was perfect. She was neither, as most 
of our Zerlinas are, the fine lady masquerading in homely garb, 
nor the vulgar hoyden according to Piccolomini’s notion of the 
character, but the rustic a little idealised, such as we could fancy, 
though we have never seen in actual life. Everything she did 
was so entirely the result of impulse, so artless and unpremeditated, 
the minutest details were so consistent and characteristic, as to 
leave the audience convinced that nothing less than an actress of 
nature’s own making was before them. In previous essays she 
had shown both natural gifts and artistic acquirements, particularly 
in her very truthful and charming Amina, but in no instance to 
such a degree of perfection as in Zerlina, in which part, moreover, 
she appears to greatest advantage as a singer. Hitherto she has 
shone chiefly —though by no means exclusively —in pieces d2- 
manding great compass of voice, brilliant execution, and variety 
of florid embellishment. The music of Zerlina neither requires 
nor admits of such means of effect. The melodies are simple, and 
made up of few notes; but who would tolerate fioriture in “La, 
ci darem la mano,” “ Batti, Batti,” or “ Vedrai carino?” Yet to 
sing such things as these, according to the design of the composer, 
is the severest trial to which the vocal artist can be exposed. And 
through this trial our young prima donna passed triumphantly. 
Her fidelity to Mozart’s text — with one single exception, a not 
very appropriate ornament at the close of “ Vedrai carino” — was 
scrupulous; while she gave an exquisite charm to everything she 
sang by the sweet and sympathetic quality of her voice, her pure 
intonation, graceful phrasing, and truth of expression. How could 
Masetto, poor simple clown, resist the force of such blandishments ? 
As for the audience, they were as much captivated as Masetto, 
for the house rang with cheers and acclamations. In the music of 
this part, too, Mlle. Patti showed her skill in the art of delivering 
the light, rapid, parlante recitative of the Italian comic stage — an 
art in danger of being lost now that this kind of musical dialogue 
is going out of use, and giving way to ponderous recitative, ac- 
companied by the whole weight of the orchestra, of the modern 
school. Zerlina’s lively prattle was as clear and intelligible as if 
she were simply talking without musical notes at all. We do not 
know what has been Mlle. Patti’s musical education, but in this 
and every other respect it has evidently been excellent. She has 
yet, we understand, to appear in two other parts before the end of 
the season—Martha and Dinorah. Each of these will doubtless 
reveal some new quality which she has not yet enjoyed an oppor- 
tunity of exhibiting. 

Of the present performance of Dox Giovanni at Covent-garden 
—now that so charming a Zerlina is added to the cast —we have 
no hesitation in saying that it is one of the most efficient we 
remember. If M. Faure is not the very best Don Giovanni we 
have ever seen, he is very nearly being so; of Grisi we can only 
say with pain (though we would not wish it otherwise) that we 
have witnessed for the last time a performance that can never be 
forgotten; Mad. Csillag has shown, for the first time in this 
country, what a part Donna Elvira really is in the hands of a great 
performer ; Herr Formes’ Leporello is a remarkable achievement, 
the reading new yet impossible to observe its consistency and 
effect without being convinced that it is also true; not less re- 
markable is the dramatic genius shown by Ronconi, in giving to 
the hitherto insignificant part of Masetto an importance of which 
it has never been supposed capable. But of all this, and of the 
mise en scéne, of the ball, of Mlle. Salvioni of the orchestra, of the 
chorus, of the conductor, we spoke when Don Giovanni was played 
a short time since, with Mad. Penco as Donna Anna, and Mad. 
Miolan Carvalho as Zerlina, 








On Monday Don Giovanni was repeated (with Mad. Tiberini 
Ortolani as Elvira), thus accomplishing the sixth of Mad. Grisi’s 
“Farewell” appearances, Again was Mlle. Patti in high favour, 
and again was the house crowded to the roof. The result, too, is 
felicitous, inasmuch as vice Leonora (Zrovatore) we shall have 
Donna Anna (Monday next) for the eighth and last “ Farewell,” 
which but for the inestimable “ benefit ” (date not yet announced) 
would be the veritable “last of the lasts.” The seventh “ Fare- 
well” came off on Tuesday with the Huguenots (Mad. Tiberini 
Ortolani, as the Queen) the rest as before, except that perhaps 
Mario was still greater than before. 


On Wednesday the Zraviata was given for the second time, 
confirming in every respect the high opinion pronounced last week 
on Mlle. Patti's Violetta. No performance on Thursday. To- 
night, Martha. Martha, Mile. Patti ; Lionel, Signor Mario. 


Lycrum.— The season closed on Saturday with a miscellaneous 
performance for the benefit of Mlle. Titiens, comprising the intro- 
duction and “Casta diva” from Norma ; the second and third acts 
of the Ballo in Maschera; the grand scena of Leonora from Fidelio; 
and the duet between Raoul and Valentine, from the fourth act of 
the Huguenots. The principal parts in the four operas were sus- 
tained with wonderful power and endurance by the heroine of the 
evening. The great effect of the performance was created in the 
“Casta Diva,” which Mlle. Titiens sang with such combined mag- 
nificence and brilliancy as to excite the audience to the highest 
pitch of enthusiasm. When the fair artist came on to a universal 
recall, a shower of bouquets rained on the stage from every part 
of the theatre, and made so capacious an arm-full that even Mlle. 
Titiens was constrained to leave some behind her. To some, how- 
ever, the singing of Mlle. Titiens in the scena from Fidelio even 
transcended that in Norma; while others preferred the over- 
whelming passion and devotion in the Huguenots. For ourselves 
we liked all, since all was grand, superb, and magnificently impul- 
sive. Of course Signor Giuglini was the Raoul in the Huguenots ; 
but the Pollio in Norma was undertaken by a stranger, Signor 
Tito Palmieri, who exhibited a powerful voice and no lack of 
energy. The characters in the Ballo in Maschera was as before. 


Concerts. 
-—+——- 

Herr Lier, the violoncellist, gave a concert at the Hanover Square 
Rooms on Tuesday evening, the 2nd inst., under the most distin- 
guished patronage, including that of her Royal Highness the Duchess 
of Cambridge, the Princess Mary, the Duchess of Beaufort, the 
Dowager Duchess of Beaufort, the Marchioness of Waterford, and 
countesses and ladies in numbers. ‘The dish presented before his aris- 
tocratic guests by Herr Lidel was a good dish, vocal and instru- 
mental, and contained sundry tit-bits which were eagerly swallowed 
by the hungry hearers. The one classical morsel contained in the 
programme —one is enough at a light feast—was Mendelssohn’s grand 
duo in .D, op. 58, for pianoforte and violoncello, in which Herr 
Lidel enjoyed the invaluable collaboration of Miss Arabella Goddard ; 
and, both artists playing their best, the performance was consummate, 
and was thoroughly appreciated by the aristocrats, who applauded 
liberally, and would not surcease until pianist and violoncellist both 
returned to the platform, and exchanged compliments with them, 
Herr Lidel also played, with Signor Regondi, Bohrer’s duo concertante, 
for concertina and violoncello—finely executed on both sides—and 
Goltermann’s concerto in A minor, for violoncello solus, which found 
many admirers, Besides the duet of Mendelssohn, with Herr Lidel, 
Miss Arabella Goddard performed Handel’s “ Harmonious Blacksmith,” 
which of course obtained its inevitable encore, when the fair pianist 
substituted Thalberg’s “Last rose of summer.” Miss Banks, Mad. 
Laura Baxter, Mr. George Perren, and Mr, Santley, were the singers, 
and Mr. Francesco Berger conductor. 


Mapame DE VaucHeran’s Concert.—Among the many resident 
lady pianists with which London abounds, the least meritorious and 
talented is by no means Mad. de Vaucheran who is also as ambitious as 
she is clever, which was proved on Wednesday evening, on the occasion 
of her annual concert, at the Hanover Square Rooms, by her selecting 
Beethoven’s Kreutzer sonata for her initiative essay. The violinist the 
fair pianist made choice of to co-operate with in Beethoven's great 
work was one Herr Hegar, from the Conservatoire at Leipzig, a player 
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cunning at his strings and apt, but not so cunning nor so apt as to 
absorb all praise, or divert applause from the lady who, we must say, 
deserved the lion's share, and obtained it, delighting all who were 
within the sphere of her influence, by the neatness of her mechanism 
and her genuine feeling. Mad. de Vaucheran also played, with Herr 
Carl Oberthiir, a duet for harp and piano, the composition of Herr 
Oberthiir, with even greater effect than the Kreutzer sonata; not, we 
take it, because the duet is better or more effective than the sonata, but 
because the audience were more intimately acquainted with Herr Ober- 
thiir than with Beethoven. Herr Hegar did not confine himself to the 
sonata, but played Signor Alard’s fautasia on Linda di Chamouni with 
infinite suppleness of finger, and very correct intonation, altogether 
a performance calculated to please greatly his aristocratic hearers. The 
harp solo on “The last rose of summer” by Herr Oberthiir, was most 
admirable, exquisite indeed, and created an unmistakeable sensation. 
The vocal music was supplicd by Mlle, Jenny Baur (or Bauer), Mad. 
(or Mrs.) Alexander Newton, Miss Alice Dodd, Miss Millar, Messrs. 
Trelawny, Cobham, Edward Southwell, Fourness Rolfe, and Wall- 
worth, and Signor Gustavo Garcia. Miss Alice Dodd, a young and 
timid girl, with a very pleasing voice and simple manner, made a 
decided impression “in Dussek’s canzonet, “ Name the glad day.” We 
shall be glad when we hear the day named for her next appearance in 
public. Mad. Alexander Newton was encored in “Lo ! hear the gentle 
lark,” which she sang with unusual brilliancy, Mr. J. Ward accom- 
panying her on the concertina, vice the flute, to perfection. The con- 
cert was given under the golden shade, or light, of a Duke, a Duchess, 
and sundry Right-honourables, which no doubt enhanced the attraction, 
and helped to swell the number of the visitors. Mr. Alfred Gilbert 
officiated as conductor. P 


Herr Maurice Nasicu, the eminent trombone player, whom, if we 
mistake not, Jullien imported into this country some five years since, 
gave his third annual concert at the lower room at Willis’s, St. James’s, 
on Thursday morning last. Thé trombone, although an inestimable 
adjunct to the orchestra, is not an instrument, however well played, that 
people covet greatly to hear, When Herr Nabich plays, and executes the 
most difficult passages with unparalleled ease, the hearer is astonished ; 
but when playing an andante or slow melody, however perfectly or 
gracefully done, no feeling of delight is excited, because the quality of 
tone given out by the trombone is somewhat ponderous, and by no 
means intended to convey expression, except of the nigger kind. Herr 
Nabich, nevertheless, has a high reputation, and having provided an at- 
tractive programme, with such co-efficients as Miss Medora Collins, 
Mad. Sedlatzek, Herr de Becker, Mr. George Perren, and Signor Gu- 
glielmo (vocalists), Mr. Viotti Collins (violin), Mr. George Collins (vio- 
loncello), Mr. Sidney Smith (pianoforte), and Herr Progatzky (double 
bass), instrumentalists, managed to fill the room. Herr Nabich was not 
sparing of his play. He performed two pieces of his own composition 
solo “ Souvenir de Bellini,” and variations for trombone, accompanied 
by stringed instruments ; a solo by Bergson, and Schubert’s “ Adieu,” 
arranged for two voices and violin, by Prince George Galitzin, Mr. 
Viotti Collins taking the fiddle part, Herr de Becker the first voice, and 
Herr Nabich playing the second voice on the trombone. Further, Mr. 
Viotii Collins played a solo on the violin, Mr. Sidney Smith a solo on 
the pianoforte, Mr. George Collins a solo on the violoncello, and Herr 
Progatzky a solo on the double bass, The last performance was the 
least effective. We may dismiss the vocal music without a note or 
comment, except to say that the singing was creditable, if not striking. 
Mr. Sidney Smith conducted, 


Tue Harp Matinee or Mr. Arromas was given at Messrs. Col- 
lards’ Pianoforte and Concert Rooms, Grosvenor Strect, on Monday 
afternoon, under most gracious and noble patronage. ‘The concert, 
indeed, was worthy of such high countenance. The concert-giver 
played, for the first time, Weber’s | Concert-Stiick, which, though written 
for the piano, and losing much of its force and effect by its transfer- 
ence from the ivory to the gut, was a brilliant and telling performance; 
its success being greatly enhanced by the inimitable manner in which 
Mr. Benedict accompanied the harpist on the pianoforte. This arrange- 
ment of Weber’s popular work for harp and piano we can recommend 
to all harpists in search of good music well arranged for the instru- 
ment. Mr. Aptommas also played a new valse de concert, and a solo 
on American melodies, of his own composition ; and joined Mr. John 
Thomas, another distinguished harpist, in two duets for the harps, both 
brilliantly played. The instrumental performances were not restricted 
to the harp, Messrs. Osborne and Kuhe, pianists of fame both, playing 
a grand duet for two pianos on the Etoile du Nord, composed by Mr. 
Osborne, in first-rate style, The singers were Miss Messent, Mad. 
Clara M. Brinkerhoff, ‘Signor Gardoni, and Signor Gustavo Garcia, 
Mad, Brinkerhoff, we have been informed, was some time since editress 








of the New York Musical World, but, having a good voice, and pre- 
ferring singing to literature, has followed the vocal profession from 
choice. We know nothing of the literary talents of the lady, but can 
bear witness to a voice of good quality, which practice cannot fail to 
render highly efficient. Mad. Brinkerhoff sang the scena, “O des 
amans le plus fidéle,” from Méhul’s Ariodant, and a romanza by Signor 
Alary, both of which would have been sufficiently trying to the most 
experienced singer ; but indicated fine natural capabilities, not yet 
under the best control, and good expression. Miss Messent sang 
Donizetti’s “Fatal Goffredo ”—a pet song of hers, and Mr. Benedict’s 
ballad, “Scenes of my youth,” both excellently ; and Signor Gardoni 
a new romance, “I mourn thine absence,” with great charm of voice. 
Mr. Benedict conducted. 


Mr. Deacon’s Concerts.—The third and last of Mr. Deacon’s 
séances of classical and instrumental music was given on Thursday 
week at Collards’ Concert-rooms, in Grosvenor Street. Like the pre- 
vious performances, it was attended by a numerous and fashionable 
audience. It consisted of Mendelssohn’s quartet in E minor, Mozart’s 
sonata in D, No. 10, for piano and violin, played by Mr. Deacon and 
M. Sainton ; Beethoven’s sonata in A flat, Op. 26, played bv Mr. 
Deacon ; and Spohr’s quintet for the piano and stringed instruments, 
Mr. Deacon is a sound musician and an accomplished pianist ; and 
these séances, consisting of music judiciously chosen and admirably 
performed, were both interesting and instructive to the amateurs who 
attended them. 


Tue Marinée Musicare or Signor GiuLt10 Re@onpt (Monday, 
July 1) had so many points of excellence to rece d it, that it 
was no wonder the Hanover-square Rooms were filled in every part. 
The concertina, although now greatly admired, may not be the most 
imposing of instruments. That Signor Regondi, however, is the most 
accomplished living player on the concertina cannot be denied, and 
hence his name alone is a special cause of attraction. Indeed, there 
are many who would rather hear a solo on the concertina from Signor 
Regondi than a solo on the piano or violin from almost any pianist 
or fiddler; and we shall not quarrel with them. But Signor Regondi 
does not confine himself to the concertina. One of his most extra- 
ordinary and masterly achievements at his last concert was the perform- 
ance of the overture to Semiramide on the guitar! Nay, reader, do not 
smile. At least believe it was achieved, and set it down as no less 
wonderful and perilous a feat than Blondin’s ascent on the tight rope 
(which is always more or less slack). Rossini himself would have been 
delighted and surprised to hear his brilliant orchestral prelude “tran- 
scribed” for six strings and two hands, and played to such perfection. 
But all to nothing the most acceptable performance of Signor Regondi 
was the new concerto for the concertina in D, written expressly for him 
by Herr Molique — the second he has composed for his gifted protégé 
—with accompaniments of stringed instruments, and “harmonium” to 
represent “wind.” This piece had all the value of a grand concerto for 
pianoforte or violin—the music being admirably written for the solo 
instruments (one by no means easy to write for). The accompaniments 
were ingenious, constantly varied, and always effective, the composition, 
considered in the mere light of abstract music, a chef-d’euvre, and the 
execution by Signor Regondi inimitable. Quite a sensation was excited 
by this extraordinary work and extraordinary performance. Signor 
Regondi also played to perfection two solos for the guitar, and a solo 
(on the Huguenots) for the concertina, all his own composition, and all 
more or less interesting, The attractions, however, did not rest solely 
with the concert-giver. Miss Arabella Goddard played Handel's 
‘“‘ Harmonious Blacksmith,” and was rapturously encored; Mr. Boleyne 
Reeves performed solos on the harp; Herr Lidel a solo on the violon- 
cello; Signor Gardoni sang “ Adelaida” (delightfully) ; Mad. Catherine 
Hayes gave Virginia, Gabriel’s song, “'The Forsaken” (most expres- 
sively); Mad. Lemmens-Sherrington and Signor Gardoni the lovely 
duet, “ O lovely maiden, stay,” from Spohr’s Azor and Zelmira. More- 
over, Signor Gustavo Garcia sang the romance, “ Pour faire son sou- 
venir,” from L’ Etoile du Nord, and Donizetti’s barcarole,“ Una barchetta 
in Mar.” Herr Randegger was the accompanist at the pianoforte, 


The Soirée Musicaleof Herr Wilhelm Ganz (Monday evening, July sth, 
at 15, Queen Anne Street, Cavendish Square), was, for a non-orchestral 
entertainment, one of unusual excellence. It opened with Beethoven’s 
sonata for pianoforte and violin, in F major, Op. 24, exceedingly well 
played, as was assured, Herr Ganz and Herr Deichmann being the 
executants. This classical opening led to a well-varied anti-classical 
selection, in which the following artists, besides the two already named, 
took part:— Miss Augusta Thomson, Miss Matilda Bradshaw, Miss 
Eleanora Wilkinson, Mad. Rieder, Miss Messent, Sig. Gardoni, Mr, 
Weiss, Mr. Alberto Laurence, and Mr. Lindsay Sloper. It will be at 
once supposed that, where singers prevailed, yocal music was in the 
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ascendant. 


composition, which he played, with Mr. Lindsay Sloper, with remark- 
able effect. One of the “transcriptions,‘— Santa Lucia,”—was en- 
cored. In the vocal music, we find nothing to record, beyond the fact 
that Miss Matilda Bradshaw, in the aria “In questo semplice,” showed 
a nice quality of voice, and sang well. Messrs. Lindsay Sloper and 
Wilhelm Ganz accompanied. 


Miss Grace ALLEYNE gave a Matinée at Messrs. Collards’ Rooms, 
Grosvenor Street, on Thursday, and was assisted by Miss Pal- 
mer, Miss Matilda Bradshaw, Alice Dodd, Messrs. George Perren, Al- 
berto Laurence, and C. H. Saunders, as vocalists, and Herr Wilhelm 
Ganz (pianoforte), Herr Goffrie (violin), and M. Paque (violoncello), as 
instrumentalists. Miss Alleyne contributed the scena “Softly sighs,” 
from Der Freischutz, and a new scena, composed for her by Mr. F. 
Lanza, entitled “ Victory,” and sang both with much force and bril- 
liancy. Among the other vocal performances we may specify Miss Alice 


Dodd’s “‘ Name the glad day” (Dussek’s charming canzonet), and “The | 


harp that once through Tara’s halls;” Miss Palmer’s song, “ Save my 
father on the sea;” and Mr. Alberto Laurence’s aria, “ Eri tu che mac- 
chiavi” (from the Ballo in Maschera), as worthy of mention. 
Wilhelm Ganz, M. Goffrie, and M. Paque played solos on their respec- 
tive instruments with eminent success, The attendance was tolerably 
large. Conductors—Herr Wilhelm Ganz, Mr. F. Lanza, and M. 
Emile Berger. 

Swiss Femare Sincers,— The entertainments have undergone a 
complete transformation, and the selection now given is entirely new. 
The performances of Mlle. Johanna Claussen and Mad. Decker- 
Schenk still constitute the principal attraction. The first-named lady 
introduces in the new programme a comic song, and being encored 
nightly gives “The dashing white Sergeant,” in English, with im- 
mense effect. Now that the Swiss Singers are about to take their 
leave everybody is more than anxious to hear them. They have 
given already nearly two hundred concerts in London, and yet their 
attraction shows no diminution-—an unmistakeable proof of their 
eexellence, 


Eeyetian Hatt, Piccapiry.— The first season of Mr. Frederick 
Penna’s “ Highways and Byways of Song” was brought to a brilliant 
close on Saturday evening last, when the room was literally crammed 
with a fashionable audience. Mr. Penna’s singing of Loder’s ballad, 
“The three ages of Love,” produced the customary sensation, and 
was enthusiastically redemanded. Between the parts of the entertain- 
ment, Mad. Penna performed Beethoven’s Sonata Pathétique, and the 
attention with which it was listened to proves the advancing taste of 
the public for works of this class, 


Bresiav. —— Herr Ernest Formes is engaged at the Opera. 

Hampureu. — Herr Neswadba enters on the office of conductor at 
the Stadt-theater on the 15th August. 

Sturrgarpt. — During the present season, there have been seventy- 
eight performances of opera and ballet at the opera-house. The num- 
ber of operas and ballets was forty-eight. Six of these were revivals, 
and three were new. ‘There were forty-seven performances of operas 
by German, ten of operas by French, and ten of operas by Italian 
composers. 


—= OOOO 


DIVORCE COURT. 
Knapp v. Knarr anp Hornsiow. 

Verpict, with decree nisi, for the petitioner, a dairyman, of Broad 
Blunsden, Wilts. It appeared, in evidence, that “the neighbours ex- 
pressed their opinion of the conduct of Mrs. Knapp by what is called 
‘rough music,’ making a noise, outside the house, with marrowboncs 
and cleavers.”— Times, June 14th, 1861. 


“Come, lovers of music, and feel, with me, 
For this ill-starred feminine yokel, 
Who may have an ear for harmony, 
Whether instrumental or vocal. 


“Ah, ye, by street organists awfully tried, 
Can fancy, whatever your station, 
‘Rough music’ without, and a Hornblow inside, 
A distracting combination !” 
J. T. 


And indeed Herr Ganz modestly appropriated to himself, 
in addition to the sonata of Beethoven, but four “ transcriptions ” of his | 
own composition, and a Grand Duo for two pianofortes, also of his own | 





Herr | 





ROYAL ACADEMY OF MUSIC. 


Tue third concert by the pupils this year was rendered interest- 
ing by being made the occasion of presenting ae medals to the 
students who evinced the greatest progress at the Midsummer ex- 
amination. This custom of awarding prizes constituted a promi- 
nent feature in the discipline of the Academy during the first ten 
years of its existence; and was to be commended in so far as it 
encouraged the diligence of the students and distinguished those 
who merited to be singled from among their fellows. But all good 
customs may be abused, and so may have been this one, from the 
too great indulgence exercised by the good-natured judges, which 
may have induced a too general and too profuse distribution of 
the prizes. We rejoice, however, at its revival, fully believing 
that, if carried out with discretion, it must have beneficial results, 

The programme comprised two compositions of Academy stu- 
dents—an overture by F. Westlake, and a concerted vocal piece 
by G. Thomas; and one of a former disciple of the institution— 
an ode by Mr. W: C. Hay, of Shrewsbury. Mr. Westlake’s over- 
ture was less happy in its themes than in the clearness of its con- 
struction and instrumentation. It is a clever and interesting 
work, and promises still better things for the future. Mr. Thomas’s 
piece was the introduction to the opera of Fair Rosamond. It 
was more tuneful than the preceding, but more trite, and less well 
written. It must, however, be mentioned as a creditable produc- 
tion. The ode scarcely reached the standard of music to be se- 
lected for academic concerts, but it was not wanting in merit. 
The instrumental soloists were Miss Bayly, who gave an animated 
performance of Weber's Concertstiick, and Miss Jenkins, who 
played the pianoforte part in Hummel’s Military Septet in a 
finished manner. Most prominent among the vocalists was Miss 
Henderson, whose singing of Beéthoven’s “ Ah, perfido!” was 
superior to what we have a right to expect from a student, and 
greatly strengthened the expectations previously formed of this 

oung lady’s talent. Next deserving of mention, and in the fol- 
owing order, were Miss Westbroke, Miss Bromley, Miss Army- 
tage, Miss Robinson, Miss Flewitt, Miss Spence, Mr. Wallace 
Wells, Mr. Rudkin, and Mr. Wheeler. We must commend the 
execution of a part-song of R. Kreutzer, for female voices, by all 
the ladies of the institution. This is a class of performance in 
which the Academy students should especially excel ; and while 
we allow all due credit on the present occasion, we look for a still 
greater approach to perfection in vocal part music from a choir in 
which every voice is cultivated, and every singer has some general 
knowledge of the art. 

The prizes were distributed at the close of the concert by Sir 
George Clerk, the venerable chairman of the committee of manage- 
ment, who has been officially concerned in the Academy ever since 
its foundation. He was not very felicitous, either in the matter 
or the manner, of a somewhat lengthy speech with which he pre- 
luded the duty he had to fulfil. Its chief purport was to announce 
that the medals were awarded, less for brilliant display of talent 
in any one branch of study, than for diligence and assiduity in 
all the departments in which each student had been engaged during 
the past twelvemonth. 

The speaker lost the desirable opportunity, however, which the 
occasion afforded, of representing to the public the great and 
beneficial influence the Academy has had upon the immense pro- 
gress the art it inculcates has made in England since the institution 
was established, and how it is thus to be regarded as of true na- 
tional importance ; representing how at this moment nearly all 
the most responsible and conspicuous positions in the musical pro- 
fession are filled by former pupils of the Academy; how the 
principal of the Academy itself is an academician; how the 
Cambridge musical professor is an academician ; how the conduc- 
tor of the Philharmonic is an academician; how the conductor 
of the Bach Society and its founder is an academician; how the 
conductor of the New Philharmonic is an academicjan ; how the 
chief violoncello and double bass, and violin, and horn, and trumpet, 
at the Italian Opera, the Sacred Harmonic, and the provincial fes- 
tivals, have all been educated in the Academy ; how the chief violin, 
and violin and violoncello of the Philharmonic owe the development 
of their talent to the same school; how the principal contralto of 
the day was wholly reared in the Academy; how the manager of 
the English Opera, the long-established tenor singer, was taught 
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within the same walls; how the composer of the most successful 

opera of the season was nurtured in the same soil; how the most 

popular writer of pianoforte music in England is a musician of 
Academy growth ; how in this department of composition the suc- 

cessful members of the Academy are too manifold for mention, 

and those who have obtained European distinction are among the 
best acknowledged representatives of the creative branch of the 

art now living ; how (besides these honoured names of Professor 
Bennett, Dr. Wylde, Messrs. Lucas, Howell, Doyle, C. Harper, 

T. Harper, H. Blagrove, R. Blagrove, Pettit, Harrison, Mac- 
farren, Mudie, Brinley Richards, Mad. Sainton-Dolby, &c.) there 
stand at present prominently before the public, as singers, Miss 
Banks, Miss Palmer, Mad. Baxter, and Miss Freeman (the 
favourite contralto of the East Riding); as pianists, Messrs. 
Holmes, Walter Macfarren, Cusins, J. % Barnett, H. Thomas 
and Miss Kate Loder (no —she has retired with her well won 
laurels); as violinists, Messrs. E. W. Thomas of Liverpool, Sey- 
mour of Manchester, Watson of London, and many others; as 
harpists, Mr. J. Thomas, better esteemed on the continent 
than here, and in all classes of the profession many more 
excellent musicians than we as journalists can be expected 
to call to mind, but whom the revered chairman of the insti- 
tution must, in his parental capacity, well remember; he lost 
the opportunity, too, of representing that as teachers, Messrs. 
Dorrell, Jewson, C. and R. Barnett of London, and Isaac and 

Jones of Liverpool, might be accidentally cited from among count- 
less others, in testimony of the undeniable benefit the Academy 
has conferred on the country, by improving the general state of 
musical instruction, and carrying a pure and intelligent system of 
education in this branch of art into every class of the community. 
Here has been a remarkably long sentence, for the length whereof 
we would apologise to our readers, but that as the experienced 
chairman of the institution did not avail himself of the opportunity 
in his public address of representing its several heads to the 
audience of the concert, and through them to the world at large, 
we may conclude he deemed it unimportant to the interest of the 
establishment that these facts should be promulgated, and it would 
therefore be disrespectful to Sir George Clerk to extend their 
enumeration beyond one single sentence. We are of opinion, 
nevertheless, that now, when the town is rife with misrepresenta- 
tions respecting —or rather, disrespecting —the chartered musical 
seminary of the United Kingdom and its doings, it was a serious 
loss to have cast away the fitting yap of placing the true 
pretensions of the Academy before the consideration of the public ; 
and to have done so we are of opinion would have been infinitely 
more to the purpose which the respected chairman had in view 
than some words of eleemosynary appeal he indiscreetly let fall, 
the bad taste of which was even surpassed by the bad policy. The 
speaker lost, moreover, the still more important opportunity — 
which is perhaps as much more to be regretted —of holding up to 
the students of the Academy, and particularly to the recipients of 
the prizes, the names of their predecessors in the institution whose 
artistic exertions have made these names famous—of holding up 
such names as examples for ceaseless emulation. The Academy 
which has produced the musicians we have hastily mentioned has 
a character to support, and it is the duty of the present and future 
students to be the supporters of this character; they are as scions 
of an illustrious ancestry, the honour of whose forefathers descends 
upon them, and this it behoves them to transmit to their successors 
bright and unsullied as it reaches them, nay, enhanced by the new 
lustre their individual acts may shed upon it. . 

The prizes were allotted to Miss Cecilia Westbroke, Miss Mary 
Anne Walsh, to Mr. Samuel Weekes (an Academy student of the 
second generation, his father, an esteemed musician at Plymouth, 
having been educated in the institution), and Mr. Antony Wil- 
liams (son of the long-established clarionet player). Each one of 
these was loudly cheered by the other students and by the 
audience as they successively came down from their places in the 
orchestra to receive their medals, and we doubt not that their ex- 
ample, even more than the general éclat of the occasion, will prove 
& powerful incentive to the exertions to their fellow-pupils. 

The concert was given on Saturday last at the Hanover Square 
Rooms, which odine ae crowded than might have been expected 
on the occasion of so interesting an event. 


GREAT ORGAN IN THE CATHEDRAL AT 
HALBERSTADT. 
Tue following is the distribution of the various component parts 
of the instrument as it now stands: — 


A. GREAT OrGan, 

1. Principal 16-foot, of pure Eng- 
lish pewter, from C to G, of 
wood, inside the organ. 

2. Octave, metal, 8 feet. 

8. Octave, metal, 4 feet. 

4. Octave, metal, 2 feet. 

5. Quint, 4 feet. 

6. Bourdon, metal, beginning 

with C, 

7. Mixture, sixfold, pewter, 2 feet. 

8. Sharp, 4 ranks, 2 feet, pewter. 

9. Cornet, 4 ranks, pewter. 

10. Goathorn-sloped, metal, 8 feet. 

11. Stopped diapason, 8 feet, 

12, Nasard, 54 feet. 

13. Stopped diapason, 4 feet. 

14, Trumpet, 16 feet. . 

15. Trumpet, 8 feet, the pewter is 
of 9 pennyweights. 
B. Seconp Manvat. 

1. Principal, of English pewter, 8 
feet. 

. Octave, metal, 4 feet. 

. Octave, metal, 2 feet. 

Quint, metal, 24 feet. 


Cymbal, 3 ranks, 1 foot. 
. Hollow flute, oak, 8 fect. 


SI Pep 


9. Flute, oak, 4 feet. 
10, Stopped diapason, metal, 8 feet. 
11, Quint, 10-foot metal, from C to 
A, wood. 
12. Great stopped diapason, metal, 
16 feet. 
18, Hautboy, 8 feet. 
C. Tarrp (LOWER) MANUAL. 
1, Principal, pewter, 8 feet. 
2. Octave, metal, 4 feet. 
8. Octave, pewter, 2 feet. 
4. Mixture, 4 ranks. 
Cornet, 3 rows. 
Dulciana, 8 feet. 
Taper flute, metal, 4 feet. 
Nasard, 2% feet. 
Stopped diapason, wood, 8 feet. 
10. Bourdon, oak, 16 feet. 
11. Vox Angelica, 8 feet. 


D. Fourta (uprER) MANUAL. 
1. Principal, metal, 4 feet. 


PENA e 


Mixture, 5 ranks, pewter, 2 feet. 


. Viol da Gamba, pewter, 8 feet. 








2. Terpodion, pewter, 8 feet. 
3. Harmonica, common Barlis- 
ton 8 feet, 
4, Flauto traverso, wood, bored, 
8 feet. 
5. — traverso, wood, bored, 
ft. 


4 feet. 

6. Pretty-stopped diapason, wood, 
16 feet. 

7. Pretty-stopped diapason,wood, 
8 feet. 


8. Physharmonica, 8 feet. 
E. Pepa. 
1, am English "pewter, 16 
eet. 


2. Octave, wood, 8 feet. 

3. Octave, metal, 4 feet. 

4, Mixture, 4 ranks, ‘pewter, 4 
feet. 

5. Cornet, 5 ranks, pewter. 

6. Violin, wood, 16 feet. 

7. Violoncello, 8 feet. 

8. Subbass, 16 feet. 

9. Subbass (both of wood, the one 
open, the other stopped), 16 
feet. 

10. Nasard, metal, 54 feet. 

11. Great tierce, 6% feet. 

12. Stopped diapason, wood, 8 feet. 

13. Great Nasard, oak, 103 feet. 

14, —e bass, wood, 32 
eet, 


15. Trumpet, 4 feet. 

16. Trumpet, 8 feet. 

17. Trombone, 16 feet, 

18. Contra-trombone, 32 feet. 


F. Accessory Stops, etc. 
1, Coupler to the lower keyboard. 
2. Coupler to the upper keyboard. 
. Coupler to the pedal. 
. Valves for the great organ. 
. Valves for the second manual. 
. Valves for the third manual. 
. Valves for the fourth manual. 
. Valves for the great pedal 

wind-chest, 
9. Valves to the small pedal wind- 
chest. 

10. Carillon of the manual. 
11.°Cymbal, 
12. Evacuant. 


DIA ok CO 


In all 80 stops. There are 10 pairs of bellows; 4 for the ma- 





nual, 4 for the pedal, and 2 for the pneumatic machine. The 
crescendo and decrescendo are easily effected, by pressing down a 
iece of iron—like the pedals in pianos—placed above the pedal 
Feyboard. Those admirers and judges of organs who may visit 
this place, and desire to convince themselves of the grandeur of 
the instrument, as well as of the faithfulness of my description, 
can apply to Herr Ferd. Baake, who will cheerfully show the 
magnificent instrument to all strangers, whether professional or 
amateurs. 








Adbertisement. 





USICAL EDUCATION. — All persons interested in 

the above subject should call as below, and see THOS. CROGER’S new 

Patent EDUCATIONAL INSTRUMENT, also his self-acting RURAL INSTRU- 
ME 


iNT. 
tions, with Testimonials and Prices of Flutes, Fifes, Drums, Cornopeans, 
oxtunee of every description, forwarded post-free. Manufactory, 483 Oxford 
Street, four doors east of Museum Street. 
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NEW PIANOFORTE MUSIC. 


ILHELM KUHE. LOGIE O’ BUCHAN. Brilliant 


Fantasia. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


(MADAME OURY. IL BARBIERE DI SEVIGLIA. 


Grand Brilliant Fantasia, Price 5s, 
Asupown & Parry, 18 Hanover Square. 


ENRY W. GOODBAN. THE MINSTREL BOY. 


Transcription of the beautiful Irish melody. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ENRY W. GOODBAN. GOOD NEWS FROM 


HOME. Christy's Minstrel melody, transcribed. Price 3s. 
AsHpown & Parry, 18 Hanover Square, 


A. OSBORNE. LOVE’S YOUNG DREAM. 


e Brilliant Fantasia. Price 3s. 
AsHpDowNn & Parry, 18 Hanover Square. 


CHLOESSER. LES ENFANTS DE LA GARDE. 


Grande Marche brillante. Price 4s. 
Asupown & Parry, 18 Hanover Square. 


CHLOESSER. L’ECLAIR. Brilliant Mazurka. 


b Price 3s. AsHDOWN & Parry, 18 Hanover Square, 


CHLOESSER. GUILLAUME TELL. Grand brilliant 


piece played by the composer with extraordinary success at his concert, May 16 
Price 6s, AsHDowN & Parry, 18 Hanover Square. 


PRAEGER, ANGIOL DI PACE. The beautiful 


e@ air from Beatrice di Tenda. Price 8s. 
Asupown & Parry, 18 Hanover Square. 


HELM GANZ. SANTA LUCIA. Transcription 


of the pepular Neapolitan air. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 





























Messrs. DUNCAN DAVISON & Co.'s 
NEW PUBLICATIONS. 


Just Published, Price 4s, 
MADAME OURY’S SACRED MELODIES. 


“WITH VERDURE CLAD,” 
AND 
“THE HEAVENS ARE TELLING,” 
Transcribed for the Pianoforte by Mapame Oury, 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just published, price 3s. 


N ADAME  SAINTON - DOLBY’S NEW SONG, 
“THE DAYS THAT ARE NO MORE.” 
(Poetry by TENNYSON.) 
Composed expressly for Madame Sainton-Dolby by Jacques BLUMENTHAL. 
“ Who does not know the Poet Laureate’s exquisite lines, beginning: 
‘, Tears, idle tears, I know not what they mean; 
Tears from the depth of some divine despair 
Rise in the heart, and gather to the eyes,’ Ac. 
That M, Blumenthal, though a Dutchman, loves the pooty of Tennyson, may be 
gathered from the true sympathetic manner in which he has set his beautiful verses to 
music. The popularity of this little song is already attested.""—Mustcal World. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 3s. 


“TTN PETIT CADEAU,” by J, BLumenraat. Bluette, 
pour le Pianoforte. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 
N E W S ON 4G. E. AGuiiar. 
“ THE FAIRIES’ FAREWELL TO THE FLOWERS,” 


the poor from the “ Frost King” (by permission of!James Blackwood, Esq.), the 
music composed, and dedicated to Mad Ferrari, by EMANUBL AGUILAR, 








HEODORE MAUSS. UN MOMENT DE BON- 
HEUR. A melodious and charming Morceau de Salon. Price 2s. 6d, 


ASHDOWN & Parry, 18 Hanover Square. 
KE SILAS. TARENTELLE. Price 4s. 
a 
ULES BRISSAC. SI, LA STANCHEZZA.  Tran- 


AsHpown & Parry, 18 Hanover Square. 
scription of the Duet from the Trovatore. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


TULES BRISSAC. DEH VIENI ALLA FINESTRA 


Transcription of the Serenade from Don Juan. Price 3s, 
ASHDOWN & Parry, 18 Hanover Square. 


ULES BRISSAC. DI PESCA'TORE IGNOBILE. 


Transcription of the air from Lucrezia Borgia. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


C. SELLE. MARCHE TRIOMPHALE. 


e Price3s. AsHDowN & Parry, 18 Hanover Square, 


HEODORE KRAUSSE. REJOUISSANCE, A re- 


markably brilliant Galop, Price 4s. 
AsHpown & Parry, 18 Hanover Square. 


OLYDORE DE VOS. NORMA. Grande Fantaisie. 


Price 5s, ASHDOWN & Parry, 18, Hanover Square. 


UGUSTE ERGMANN. REMINISCENCES 


D'OBERON, An effective piece on subjects from Weber’s Opera. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 


KRUG. FLEURETTES OPERATIQUES. 
a Six Easy Pieces on Opera Airs. Each 2s. 
No. 1. Lucia di Lammermoor, No. 4. Barbiere di Seviglia. 
» 2. La Favorita. 5» 5. Martha. 
» 9. Robert le Diablo. | » 6 Freischiitz. 
ASHDOWN & Panny, 18 Hanover Square, 



































1) LISZT. SOIREES DE VIENNE. 
AU e@ on Valses of Franz Schubert. Price 3s. to 5s. each. 
AsHDOWN & Parry, 18 Hanover Square. 


ICARDO LINTER. THE BAY OF 


Price 3s. Asupown & Parry, 18 Hanover Square, 


ICARDO LINTER. NELLY GRAY. Price 35, 


Asupown & Parry, 18 Hanover Square. 


ASHDOWN AND PARRY 
18 HANOVER SQUARE. 


Nine Caprices 





BISCAY. 





i 








n 
Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 


N E W SON G. By Ctement White. 
“THE WOODLAND FLOWER,” 


The Musical World says :—“ Mr. Clement White possesses the enviable gift of éune. 
There is no denying it. He has proved it in half a hundred songs and more, and as 
successfully as on any previous occasion (unless we may except his charming canzonet, 
* Hail, gentle flower’), in the engaging little song before us. The words, being not so 
well known as those of the Laureate, will bear quoting :— 

* She’s like the fair flower in the woodland that blows, 
More fair than the lilly, more sweet than the rose; 
And vainly the pride of the garden may vie 
With the smile on her cheek and the light in her eye. 
Oh, Fortune ! to me such a joy wouldst thou give, 
I'd wear that wild flower in my heart while I live.’ ’”* 
Duncan Davison and Co., 244 Rogont Street, W, 





Just Published, price 4s. 


OLD WOMAN OF BERKELEY. A Legend. 


Poetry by Sourney, music by Howarp GLover, 


ae 
Sung by Mr. W. H. Weiss at the Composer’s Concert, at St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 








Just Published, price 2s. 6d. 
i OVE’S PHILOSOPHY. Poetry by Snetry, music 
by Howarp GLover. 
Sung by Mr. Sims Reeves at the Composer's Concert, St. James’s Hall, 
London : Duncan Davison and Co, 244 Regent Street, W. 





Just Published, price 1s. 
HE BABY’S SONG, for the Pianoforte. 
Composed by Howarp GLoven. 
Played by Miss ALiczE MANGOLD at the Composer’s, Concert, St. James's Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 3s. 


“TT \RESH AS A ROSE.” Poetry by Jessica Rankin, 
Music by M, W. Bare, 
Sung by Mr. Sims Reeves at Mad. Laura Baxrer’s, and Mad. Sainton-Dosy’s Con- 
certs, St. James’s Hall, and enthusiastically encored. 
London: Duncan Davison and Co., 244 Regent Street, W. 


Just Published, price 2s. 6d. 


“ “(ENTLY ROW, GONDOLIER,” Barcarolle for 
Two Voices. 
Poetry by J, Lonar ELLerton, set to music by W. G. Cusins. 

Sung by Mr. Tennant and Miss LascgLies, at the Composer’s Concert, Willis’s 
Rooms; and by the Misses BrouGHaw, at St. James’s Hall, 

Pretty, flowing, correct, and vocal. What more is wanted in a barcarolle, whether 
for two voices or one ? Ask Auber, Herold, Mendelssohn, &c.’"— Musical World. 

London: Duncan Davison and Co., 244 Regent Street, W. 
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RIMBAULT. Six Airs (easy), each ws os» one tee tee 


THE ROSE OF CASTILLE. 


The Rose of Castille, First Fantasia oe wo 8 


Osporne, G. A. 
Second Fantasia... we. 3 


Do. do. 


GUILLAUME TELL. 


_,Guillaume Tell, Grand Duo ese ove owe 5 


LE PROPHETE. 


Le Prophéte, Fantaisie a a ae ee 4 


RIGOLETTO. 


Favaroer, Réné. Rigoletto Fantaisie 4 se ore ane te 
Do. Rigoletto, Galop Surla Scéneduball ww. ws. 3 


UN BALLO IN MASCHERA. 


Un Ballo in Maschera Fantaisie ... ss. os 3 
Mazurka Fantaisie 5 «+» 


Favaragr, Réné, 


FavarGceEr, Réné. 


ae 


Haroip, Thomas. 
Favaroer, Réné. 


POPULAR MUSIC OF THE OLDEN TIME. 


De Vos (Polydor), Brilliant Fantasia on “Sally in our Alley,” “ O list 
to me, my only love,’’ “ Once I loved a maiden fair” .. se 4 


re ee ee 





LONDON: 


201 Regent Street, and 67 Conduit Street 


THE AMBER WITCH. 

eS 8. 
Arpt! L, GBValse de Salon | 0 aso cen tte tte 
D’Axpert, C. Quadrille (solo and duet) ... ove ove we «Cs 4 
Ditto Waltzes ditto oe ove ooo oe «Cs 
Ditto Polka ditto oe ae ove eee 3 
FavarGer, Réné. Fantaisie Pt. ot ae a 
Ditto Trio des Cloches a. ove ose 4 

Osporne, G. A. | Fantasia = Trio, and “ ‘When the elves at 
dawn’ oe ooo eee ove eee 4 

Ditto Second Fantasia (“O bright is the palace, as 
“Good eve,” and ** My long hair is braided” 4 
Ricnarps, Brinley. ‘The Bell Trio” .. 6  c8 oF of 4 
Ditto “ When the elves at dawn,” oa we oo § 
RIMBAULT’S Six favourite Airs (easy), each “se. ase ae 1 

ROBIN HOOD. 
De Vos, P, Fantaisie Transcription (Op. 62)... ss. ws 4 
D’ Aubert C, Quadrille (with cornet ad ib.) ... or a | 
Ditto Waltzes ditto oe ove oe ee 4 
Macrarren, Walter. ‘ Life to me,” and ‘‘ Courage fails me ”’ wo «CsA 
Ditto Pena lova™ uc as-- e ae oe, ee 8 
Osporne, G. A. Fantasia ... a we eee eee eve 4 
Ricuarps Brinley. Grand ‘Fantasia eee oe ee ee | 
Ditto From childhood’s dawn.” Pr rT ee 
LURLINE. 

D’ALBerT C, Quadrille (with cornet ad lid.) eee eco oo 4 
Do. Waltzes ... ese do. ose oe eee oe 4 
Do. Polka so = ase 0. wee wee wee ewe B 

Kune W. Fantasia oe ate oo oe ove awe 4 

Ricnarps, Brinley. “ Sweet Spirit, hear my prayer” ... oe wo 8 

Do. The Naiad’s Spell” ,.. ove oe one oe 3 

Do. * Fantasia on several Airs 41. ase ove ow 4 
Wattace, W. V. Romance ov we? et ee a lak 
Do. The Night Winds ss. — ss oe of 3 
BENEDICT. 3 Souvenir one oe owe ooo te ee 4 
1 


MESSRS. CRAMER, BEALE AND CHAPPELL’S 


NEW OPERATIC PIECES FOR THE PIANOFORTE, 


o cocooo™ 


coco 


Qocoanccco 


ccocooeosoooscce 


o 


CRAMER, BEALE AND CHAPPELL, 








’ 

BenevicT, J. Matcotm, Marche omnis ove ooo ove 4 r) 
BERGER, Francesco, Bon repos, chérie, Nocturnef2, wo 20 
Lena, Serenade ove — oe 20 
Gavpg, Louts pe LA, Evelyn, Polka Mazurka : 23 
GarIBALDI, Viva Italia, March and National Hymn (with, Siclean words): f2 9 
JUNGMANN, A., Souvenance eee ow 26 
Krucer, W., Les Cloches du Soir... eee 40 
Liszt, J., Grand Paraphrase sur I! Trovatore ow 60 
» Rigoletto ‘a we 6 0 
2 Ernani os ow 6 0 
Maenvs, H., Carnaval Napolitain oe ove ow 40 
Pacugr, J. i Op.9, La Harpe aw ove oe ow 40 
* Op. 34, Le Ruisseau ove ow 3 0 
a Op. 50, Twelve Melodious Studies one ow «7 6 
y 53, Tendresse s+. oe ose 3 0 
ScHULTHES, W., Op. 27, Stella Matutina, mélod. rélig. ose “ac we 
Sinas, E., Op. 49, Costanza Impromptu oe ove ose 3 0 
SPINDLER, F., L’Oisillon as. ese 26 
WotvennavrT, H, A., Op. 19, Grande Marche de Concert a 3886 
a Op. 23, La Gazelle ove ae wo 3 0 

pe Op. 2 Galop di Bravura ow = 4 0! 
én Op. 26, Helene. Grand Valse Brillante wo 40 
pe Cordelia. Schottisch ,,. one wow 3 0 
pe La Violette. Polka de Concert eee we 3 0 

MOLIQUE’S ORATORIO—* ABRAHAM,” 

Soprano Airs.—I will extol Thee, my God = eco ‘un 40 
om Hear my prayer, © Lord eee ose 3 0 
Unto Thee lift I up mine eyes ... 46 
Contraito Air.—They kept not the law pas 1 6 
Tenor Airs.—Who walketh uprightly 26 
Pour out thy heart before the Lord ‘a 26 
Baritone Airs—Lead me, O Lord, in Thy aes 30 
ps Let there be no strife we 2 6 
Bs The joy of my heart is ceased w+. pa 40 
Lord have mercy upon me ae on ow 4 6 
Duets.-Cast out this bondwoman. Alto and Baritone ove oe 4 6 
ine It is of the Lord’s great mercies. Soprano and Baritone —... 3 0 
Trio.—Alto, Tenor, and Bass. Let all those rejoice eee we 3 0 
Quartet.—S. A. T. - Goin peace beforethe Lord .. eve 46 
March,—Arranged for Pianoforte Solo on ae oe 26 
40 
3 0 


” ” ” Duet one one . 
a pe Organ (arranged by W, T. Best) one 
EWER & CO. 87 REGENT STREET, 
Universal Circulating Musical Library 


UBER’S NEW OPERA, LA CIRCASSIENNE, the 
Overture for Pianoforte 4s.; also all the principal Songs and Duets, with 


English words only. 
Arrangements for Pianoforte by W. H. Cattcorr, Ascugr, &c. &c. 


Addison, Hollier and Lucas, 210 Regent Street. 


NEW PIANOFORTE MUSIC 


PUBLISHED BY 


ADDISON, HOLLIER, AND LUCAS, 


210 REGENT STREET, 








= 


Ascher’s} ‘“* La Circassienne,” (Auber) asl. we. re ed 
Callcott’s' “La Circassienne” (Auber), the favourite ,airs in two 
books, solos each oes ese ote 

Duetseach = as oe 

Roeckell’s ,“* Rha ee Hongroise,” (Op. 47) eee 
Trekell’s .“ La Belle Marie” ... ore one eco 
Do. ‘* Garibaldi’s Hymn a 
Berger’ 8 (F. ) “ Attendez-Moi ” ove 
Le Carpentier’s “* La Circassienne,” fantaisie ee o 


LA CIRCASSIENNE POLKA (Henrion), 8s 8s. La Cir- 
Fae ica Valse (Strauss), 4s. La Circassienne Quadrilles (Strauss), Solo, 4s. ; 





MroOwwaun an 
eacooceo ea 





Addison, Hollier and Lucas, 210 Regent Street. 


Ne BAND PASSES (March Movement), for Piano- 
forte, composed Francesco BerGer. Price 3s. Also, by the —_—— 
Comqaeee, WILD OA” S WALTZ, ‘price 3s. ATTENDF% MOI (for Piano), 
2s. 6d. 


Addison, Hollier and Luvas, 210 Regent Street. 


ADAME DOLBY’S most popular SONGS: — 
BROKEN VOWS, compesed by Francesco Bercer; and SLEFE, 


DEAREST, SLEEP, Price 2s, 6d. each. 
Addison, Hollicr on Lucas, 210 Regent Street. 


ERALDINE.—Sims Reeves’s New Song, composed by 
FrANcEsco BerGer, and sung by ae Reeves with immense success at the 


Composer’s Concert at St. James’s Hall. Price 2s. 
Addison, Hollier and ‘saan 210 Regent Street. 


HE BLACKSMITH’S SON. New Song. Composed 


by J, L. Harton, and sung with immense success by Mr. SANTLEY, Price 2s. 6d. 


Addison, Hollier and Lucas, 210 Regent Street, 
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1861. 
NEW ALEXANDRE 


HAR MONLEMS: 


Lower in price and superior to all other cheap Harmoniums. 








THE 


NEW FOUR-OCTAVE 


HARMONIUM, 


In Oak Case. Size 2 ft. Sin, by 1 ft.; height, 2ft. 4 in. 
Price Five Guineas. 


THE 


NEW FOUR-AND-A-HALF OCTAVE 


HARMONIUM, 
‘Compass Cto,F. Size, 2!ft. 1fin. by 1ft. Qin. ; height, 2 ft. Gin,’ 


Price— Oak, Five and a-half Guineas ; Mahogany, Six Guineas. 


THE 


ALEXANDRE COTTAGE 


HARMONIUM, 


Five Octaves. In Oak Case, with Two Foot Boards.’ Size, 3 ft. 4 in, by 1 ft. 11 in.; 
a height, 2 ft. 8in. 


Price Six Guineas. 





ALSO, 


THE NEW ALEXANDRE 


CHURCH BARMONIUMS 


WITH 


TWO ROWS OF KEYS. 


NO.1. EIGHT STOPS.’ 


(Three and a-half Rows of Vibrators), Rosewood Case.~ Size, 3 ft. 9in. by 1 ft. 11in.; 
height, 3 ft. 3in.; 


Price Forty-five Guineas. 


INO. 2. TWENTY-TWO STOPS 


(Six' Rows of Vibrators), |Polished Oak or Rosewood Case, Size, ‘4ft, 4 in. 
i 6 in. ; height, 3 ft. 5 in. y Aft. din. by 2ft. 


Price Seventy Guineas. 


NO. 38. TWENTY-TWO sToOoPs 
(Eight Rows of Vibrators), Rosewood Case, 2} Octaves of Pedals, 


Price Eighty-five Guineas. 





CHAPPEL &! Co., 50;NEW BOND STREET, LONDON. 








VERDI'S NEW OPERA,' 


UN BALLO IN MASCHERA, 


PERFORMED AT THE 


ROYAL ITALIAN OPERA, COVENT GARDEN.’ 


PIANOFORTE ARRANGEMENTS. 
BRINLEY RICHARDS 
Alla vita che t’arride, Cantabile - - 
T’amo, sit’amo, Mazurka - - =- - 
KUHE 
Two Popular Fantasias, - - 
MADAME OURY. 
Grande Fantaisie Brillante - - - 
ASCHER 
Nocturne Cantabile, on the Baritone Air, Alla 
Vita - = = =#= =«= = «= = 38 
BURCKHARDT. 
Un Ballo in Maschera Quadrille - - 
Un Ballo in Maschera Valse - =- - 
*,* Other Arrrangements are in the Press, 


3s. 
3s: 


each 38. 6d. 


5s. 


3s. 
38. 


VOCAL MUSIC. 


The Opera Complete for Voice and Pianoforte, 12s. 


1. La rivedrai nell ’estasi,Romanza—Ten.1s, 6d. 
2. Alla vita che t’arride, Cantabile—Bar. 1s. 6d. 
3. Volta la terrea, Ballata—Soprano - Is, 6d. 
4. Re dell’ Abisso, Invocazione—Con. - 1s, 6d. 
5. Della citta, Terzetto—S., C.,andT. - 3s. 6d. 
6. Di tu se fedel, Barcorola—Tenore - 2s, Od. 
7. E scherzo, 
Scena e Quintetto, S.,C., and T.,,.e2B. 4s. Od. 
8. Ma dall’ arido, Scena ed aria—Soprano 2s. 6d. 
9. Tecco io sto, Duetto—Sop.e Ten. - 4s. Od. 
10. Tu qui, Scena e Terzctto—S., T.,,eB. 38, 6d. 
11. Ve se di Notte, 
Quartetto—Sop., Bar. e 2 B. - 
12. Morro ma prima, Preghiera — Sop. 
18. E sei tu che Macchiavi, 
Cavatina—Baritono - - 
14, Congiura, Terzetto, Quartetto— 
Sop. Bar,e2 Bass - =« « - 
15. Quintetto, 2 Sop., Bar,e 2B. - - - 
16. Ma se nie forza, Romanza—Tenore - 
17. Saper vorreste, Canzone—Soprano - 
18. T’amo, si t’amo, Duet.—Sop.e Tenore 3s, 6d. 
19. Scena Finale, 2 Sop., Ten., Bar.,e2B. 8s. 6d. 


*.* Arrangements are already Published for Military, 
Brass, and String Bands, 


3s. 6d. 
ls. 6d. 


2s. 6d. 


4s. Od. 
4s. Od. 
2s. Od. 
Is, 6d. 
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